Cover: Closing the Circle
A new section of the frieze is delicately hoisted into position
on the Lysicrates Monument in Sydney’s Royal Botanic Garden
Sydney’s sandstone replica of the charming Lysicrates Monument, erected in
ancient Athens in 334 B.C., had considerably deteriorated over the years from
its exposure to rain, wind and salt. Now Sydney’s monument has been fully
restored, thanks to the meticulous conservation program carried out by teams
from the NSW Public Works Advisory and Heritage Stoneworks, led by Senior
Heritage Specialist, Joy Singh.
The photo illustrates the exceptional stone carving skills of Walter (“Wattie”)
McGill, the original stonemason who created our monument in 1868. The
weathered, ornate sandstone details of the acanthus leaf central ’Glory’ finial
and ‘roof tiling’ forms are contrasted with, and complemented by, the new
‘cornice’ stone sections in the foreground. These carved standing ‘acroteria’
leaf forms along the curved edge of the cornice discharge rainwater evenly off
the roof and away from the walls. The discreet lead flashing on top of ‘Glory’,
which was added some years ago by the NSW Public Works and Advisory
Heritage Stoneworks, helps to protect the original 1868 carved stone for a few
more years.
Below the fascia and the square ‘dentils’, there is a temporary void. This is
about to be filled with a replacement curved section of the frieze which can be
seen being lifted into position by crane. This ornately carved element depicts
the story of Dionysos and the pirates as outlined on page 8.
Senior stonemason Paul Thurloe and his team only replaced stone elements
which had lost substantial details, and which had the potential to accelerate
the monument’s deterioration. The elements lost were recaptured using the
detailed drawings made by James Stuart and Nicholas Revett in their seminal
book, The Antiquities of Athens, 1762 (see page 8). The carvings have been
faithfully re-created by Paul and his team in the highest quality sandstone
to weather the salt air marine environment of Farm Cove in Sydney Harbour.

How to say “Lysicrates”

[Lie-SIC-ra-teez]

‘All of you, young and old, put your hands together now,
And show Dionysos how much you enjoyed my play.
He loves to hear your applause. And may the immortal goddess,
Victory, always award the palm to plays written by me.’
Menander, The Woman from Samos, 736–739

Menander urging the audience to show their preference for his play (see page 61).
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Major choregoi

Minister’s Stonework Program
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Lysicrates – A Quick Canter
from Athens, 334 B.C. to Sydney, 2016 A.D.

We start in 334. B.C., in ancient Athens.
The marble original of our own Lysicrates
Monument has just been built to
celebrate a win in the play competition
that for hundreds of years has been
stopping the city every year.

It slumbers for two thousand years, until,
in 1751, two young Englishmen, James
Stuart and Nicholas Revett, discover it
and make detailed drawings, including
of the frieze decorating its top section.
The frieze tells a gruesome tale.

His monument is the only one, of many,
that survives the centuries. Over time,

Pirates sailing by notice a handsome
young gentleman standing on the
seashore with his retinue and a
pet panther. A likely prospect for a
rich ransom, or so they think. Little
suspecting that this is the god Dionysos
himself, they kidnap him, and start to
tie him up. Only the helmsman objects.
Suddenly the sea turns to wine, ivy
sprouts on the mast, and the panther
stands menacingly on the prow. Jumping
into the sea in terror, the sailors look
down at themselves and discover they
are being turned into dolphins. All
except for the helmsman. On the frieze

it is put to some rather less glorious
purposes. It is used as a storeroom, a
bedroom, and, slightly up the scale,
a library. Later, it becomes part of a
Franciscan monastery.

you will see three young half-mutated
unfortunates. They have dolphins’ heads
but their legs, still kicking away, are those
of the humans they had been. The god
had been irritated.

Thousands of spectators have thronged
the theatre of Dionysos, just under the
Acropolis, to watch the competing plays,
to cheer, boo, barrack, laugh, cry, and,
most important, VOTE. As usual, the
trophy is awarded not to the playwright,
but to the rich sponsor of the winning
troupe of actors and directors. This
year, that is a certain Lysicrates – a man
of distinction, a real big spender, the
Carnegie of his day.
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The Frieze on the Monument of Lysicrates

The next we know of the monument, it is
1810. The poet Byron is sitting inside it,
writing. The poem he is composing, the
second canto of Childe Harold, laments
the vanished glory of ancient Greece:
Ancient of days! august Athena! where,
Where are thy men of might? thy grand
in soul?
Gone – glimmering through the dream
of things that were:
First in the race that led to Glory’s goal,
They won, and pass’d away – is this the
whole?
A schoolboy’s tale, the wonder of an hour!
The warrior’s weapon and the sophist’s
stole
Are sought in vain, and o’er each
mouldering tower,
Dim with the mist of years, gray flits the
shade of power.
(In 1941, the vastly outnumbered Greeks
rekindled that glory by bravely repelling
their Italian invaders, prompting
Churchill to write “Hence, we will not say
that Greeks fight like heroes, but that
heroes fight like Greeks”).
Moving forward to 1861, we are now
very far away, in a distant land that the
ancient Greeks never suspected existed.
A new Governor has just arrived in the
colony of New South Wales. Sir John
Young is fresh from governing Corfu and
the Ionian Islands, and in his luggage
he has a copy of Stuart and Revett’s
drawings of the Lysicrates Monument
of Athens.

Lord Byron appears in Albanian dress, obtained
during his Grand Tour in 1809. (Copyright National
Portrait Gallery, London.)

James Martin the only man ever to be Premier
(three times) and Chief Justice of NSW. Collection
of the NSW Parliament.

Our own sandstone replica is about
to be born.

to find a job in Sydney but fails, and tells
the boy he cannot go.

Sir John shows the drawings to another of
the colony’s lovers of the classics, the man

No problem, says the boy. I’ll walk. The
poor Irish boy, who will become Attorney
General, Premier (three times) and Chief
Justice of New South Wales, walks,
hitches rides, does everything he can,
goes to Sydney Grammar, becomes a
journalist, Australia’s first locally trained
Q.C. and Attorney General, founder of
the Education Department and the Mint,
and creator of programs to train street
urchins. A phenomenal success story.

who – unjustly forgotten in 2016 – will
give his name to Martin Place. Already in
1861, Sir James Martin is one of the most
extraordinary figures of the colony.
Arriving in Sydney as a baby in 1821, the
son of Governor Brisbane’s Irish horse
groom, James Martin has been brought
up poor in the servants’ quarters of
Parramatta Government House. But
everyone can see how brilliant the boy
is. By the time he is 12, there is only
one school in the colony – now Sydney
Grammar – good enough for him. But it is
in Sydney, 13 miles away. His father tries
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All his life he has loved the classics.
So when he sees Stuart and Revett’s
drawings of the Lysicrates Monument,
a dream is born, to have a replica made
of it for his own fabulous garden on the
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foreshore of Potts Point, on the site
where H.M.A.S Kuttabul now stands.
And he commissions, and pays for, our
own sandstone copy of ancient Athens’
marble original.
Now we advance to 1940. Australia is at
war. The Federal Government decides
to resume the land where the Lysicrates
Monument stands, for use as the Garden
Island graving yard. The monument’s fate
is in the balance. Some want to destroy
it, some to send it for storage, others to
give it to Sydney University.

David Henry Drummond, Member for Armidale,
1954 (photo), Australian News and Information
Bureau.

Out of the wings comes one of the most
charming and engaging figures in the
long history of the Lysicrates Monument,
another man who is forgotten in 2016.
“Fritz” Burnell is a journalist, humourist,
and lover of beauty. He begins a
campaign in the Sydney Morning Herald
to save the monument. A NSW Country
Party Minister, David Drummond,
agrees to save it, there is a change of
Government, and a NSW Labour Party
Minister, Clive Evatt, decides to place it
where it stands today, in a magnificent
position in the Royal Botanic Garden,
right by the harbour.

Clive Raleigh Evatt, Member for Hurstville, 1948
(photo), Evatt Family Collection.

We owe them all. This is one of the gems
of the city, a monument not just to the
glories of ancient Athens, but to two
artists who preserved its beauty, to a
great poet, to a man who rose to the
heights from poverty, to a writer who
loved it, and to two politicians who in the
maelstrom of war still found the vision
to preserve it.
10

But Sydney’s monument is not marble.
Sandstone erodes, under the salt winds
and the rain. In our last vignette, a group
of Sydney philanthropists notice our
monument is deteriorating and decide
to raise the funds to restore it. A year
later, in 2015, the Lysicrates Foundation
is born to repair the monument and – in
a burst of wild ambition – to revive the
ancient Athenian drama festival where
the audience voted for the winner.
Both aims are achieved. The monument
– fully restored with private and
government funds – will be unveiled in
October 2016, and the play competition
is now in its third year, to much acclaim.
Both projects are ornaments of Sydney’s
cultural scene.
Over the millennia, the Lysicrates
Monument, the original and our own
copy, have experienced storms, neglect,
indifference, passion, vision, and love.
History lives in our own beautiful little
standstone building. Long may it now
last. And, as the Australian Financial
Review said in November 2015, long may
“the ancient art backer Lysicrates bestow
his fortunes again on local playwrights”.

The Frieze on the Monument of Lysicrates
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The Frieze on the Monument of Lysicrates
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The Messages

Plate X: Youthful Dionysos reclining with a cup of wine and stroking a panther,
as depicted on the Lysicrates Monument frieze in Stuart and Revett’s
The Antiquities of Athens, vol. 1 (1762), chap. 4. Centre for Classical and
Near Eastern Studies of Australia, University of Sydney.
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Senator the Hon. Mitch Fifield
FEDERAL MINISTER FOR COMMUNICATIONS
AND MINISTER FOR THE ARTS
As Minister for the Arts I am pleased to acknowledge the significant support John
and Patricia Azarias and the Lysicrates Foundation provide to the promotion and
celebration of Australian creativity.
Now in its second year, the Foundation not only awards the Lysicrates Prize for
new Australian playwriting, but also supports the artists and artisans restoring the
monument in Sydney’s Botanic Gardens to Lysicrates, a citizen of Ancient Athens
and one of the earliest private sponsors of the performing arts.
Established in 2015 the Foundation has quickly secured the support of the private
sector, the New South Wales Government and Australia’s theatrical community.
The Lysicrates Foundation encourages and rewards excellence in the performing
arts, and the audience does the rewarding by choosing the annual winner.
I commend The Lysicrates Foundation for its work establishing a strong board; its
commitment to securing private sector support; its encouragement of creativity;
and its engagement with the artistic community through its partnership with Griffin
Theatre Company.
With a marked increase in entries this year, there is now a definite buzz about the
prize in the playwriting community.
Our writers and artists, as John and Patricia have said, are the real treasures of
our society, and I am delighted to support this endeavour. Dionysos and Lysicrates
would be amazed at the artistic success that has been achieved, half a world and
almost 25 centuries away from the theatre at the base of the Acropolis.
January 2016
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The Messages

The Hon. Mark Dreyfus QC, MP
MEMBER FOR ISAACS
SHADOW ATTORNEY GENERAL
SHADOW MINISTER FOR THE ARTS
DEPUTY MANAGER OF OPPOSITION BUSINESS (HOUSE)

As the son of a composer, I was particularly struck by the motto of the
Lysicrates Foundation: To all scribblers, daubers and assorted eggheads
– a society’s real treasures. I wholeheartedly endorse those sentiments,
and applaud the Foundation’s admirable efforts to encourage Australian
creativity. The fruits of those efforts were already evident in the
Foundation’s first year, and in this, the Foundation’s second, I should
like to offer my warmest congratulations and best wishes.
Another feature of the Foundation’s work that appealed to me was its
democratic character. This is the first time in around 2500 years that a live
theatre audience has been able to cast a vote to select a winning play, and
I am not surprised that it has happened here in Australia. As I said in another
place, the arts is something we in Australia do particularly well. A young and
vigorous country, we are bold and inventive, and as I sat in the audience in
January, it occurred to me that in this theatre we were witnessing yet
another instance of Australia’s tremendous ability to innovate.
I wish the Lysicrates Foundation every success in the future. Its work will
bring lustre to Australia’s cultural scene.

March 2016
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The Messages

Lee Lewis with the three shortlisted playwrights:
Elise Hearst, Mary Rachel Brown and Campion Decent.
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The Vision – Year Two

Plate XXV: Satyr holding a torch about to join battle while another satyr leaning
on a tree stump and holding a thyrsus watches on, as depicted on the Lysicrates
Monument frieze in Stuart and Revett’s The Antiquities of Athens, vol. 1 (1762),
chap. 4. Centre for Classical and Near Eastern Studies of Australia, University
of Sydney.
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Sailing into New Waters
with Confidence and Verve

John and Patricia Azarias

In this our second year, we can look
forward to the future with enthusiasm
and good cheer. Our first year turned out
to have fulfilled all our dreams, and then
some. We were thrilled with the eagerness
of our audience, with the quality of our
finalists, and with the charm and joy of
our prize-giving ceremony, attended by
a great roll call of guests of honour. And
when our second year winner, Mary Rachel
Brown, who had written specially for the
competition, was overcome by emotion
on getting the trophy, we both felt, in that
moment, that all our efforts had been
worthwhile. Our audience had grown from
300 to 500, and we had a completely full
house. We had twenty entries, up from
fourteen. We had kept admission free, as it
had been in ancient Athens. We had what
we had always wanted, a very inclusive
cross-section of the Sydney public. We
had interstate and even overseas visitors.
We had terrific support from the media.
We even had more dancing down by
the monument. And the work on the
monument itself was progressing so well
that the final unveiling of the restoration
will happen in October 2016.
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One of our biggest thrills was the sell-out
success in 2016 of The Literati, by Justin
Fleming, a play developed from one of our
three 2015 finalists, The Savvy Women. With
The Literati, we saw the oak grown from one
of our acorns. What a pleasure that was.
This, our second edition of the Lysicrates
Prize book, has several aims. First and
foremost, we want to pay tribute to our
three short-listed playwrights, Campion
Decent, Mary Rachel Brown, and Elise
Hearst, and give them space to tell our
readers what they were seeking to achieve
in their plays.
Second, we want to reflect on the ancient
Greek roots of the Lysicrates Prize.
Western domestic comedy began in
ancient Athens with the writer Menander,
who created some of the stock characters
we all know and love today, such as the
old curmudgeon, the thwarted young
lovers, the saucy servant, and the faithful
friend, who have figured repeatedly over
many centuries in European theatre. We
believe it is a good thing for Australian
playwrights to know a bit more about this
seminal figure, and so the book includes
a short section on him.

The Vision

We also wanted to highlight some figures
from Sydney’s recent past who have
affected the Lysicrates monument. The
charming “Fritz” Burnell was the Sydney
Morning Herald journalist who, in 1940,
began the successful campaign to save the
“little Building of singular beauty”, as
Byron’s biographer William Brockenden
called it. We wanted to find out more
about Fritz, and were delighted to discover
an engaging and colourful figure who
wrote travel books, newspaper articles
and many occasional columns and whose
regular ABC radio show was in some ways
the precursor to The Argonauts. The book
also includes a chapter on him.
Both the Menander and the Burnell
chapters were researched and written by
the Lysicrates scholar-in-residence, the
very remarkable Andrew Hartwig.
We have many things to look forward to.
In October 2016, as we know, the fully
restored monument will be unveiled.
In late 2016, we are also planning some
dinners aimed at securing support for the
Lysicrates Foundation.
We are planning an offshoot of the
Lysicrates Prize, the Lysicrates Martin Prize
(after James Martin, Premier, Chief Justice
of NSW and philhellene, who commissioned
our monument for his Potts Point garden).
The Lysicrates Martin Prize will be held
in Western Sydney, and will be awarded
near the servants’ quarters of Parramatta
Government House, because that was
where the young James Martin grew up.
In tribute to his childhood, and because

we want to inspire the children of Western
Sydney with his example, the Lysicrates
Martin Prize will be awarded to a play
written for (not by) children 8 to 12 years
old. Parents will not be allowed to vote, so
the choice will be a democratic one by the
children in the audience alone. All levels
of government have been very supportive
of this idea, which will be managed by
the Griffin Theatre, the Riverside Theatre
and the National Theatre of Parramatta
under the Foundation’s guidance.
With the strong support of the NSW
Minister for Public Works, Dominic
Perrottet, and the City Councils of Sydney
and Parramatta, we are also in the process
of commissioning two statues of James
Martin as a young boy striding off from
Parramatta to school in Sydney, one to
be located near the servants’ quarters
of Parramatta Government House, the
other potentially in Martin Place, near
the Mint and the Reserve Bank (our Mint
was originally called ‘Martin’s Mint’), the
Parliament (he was three times Premier),
and the Supreme Court (he was the first
Australian-educated Chief Justice).
We have been enormously grateful to all
those who have given their ready and
generous support – our strong board, our
wonderful donors, far-sighted state and
federal ministers, the Griffin Theatre, and
very many others. As we all pull on the
oars together, the boat Lysicrates, our own
Argo, will be able to sail into new waters
with confidence and verve.
August 2016
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As we all pull on the
oars together, the boat
Lysicrates, our own
Argo, will be able to
sail into new waters
with confidence
and verve.

The Lysicrates Prize 2016: The People’s Choice

“Tradition is not the worship of
ashes, but the preservation of fire.”
Gustav Mahler

When Mary Rachel Brown, winner of the
2016 Lysicrates Prize, took to the podium
to accept her award, she spoke about the
importance of story-telling, the need to
support women in the theatre and screen
industries and the value of philanthropy
in shaping cultural investment. It was
an address as eloquent as her play and
listening to her, I felt that in just two
short years, we’d already accomplished
much of what we set out to achieve in
launching the Lysicrates Prize.
John and Patricia will demur. 500 people
is respectable, they will say, but crowds

Lee Lewis

are not yet thronging the streets. The
leading political, academic and artistic
luminaries in attendance are welcome
and treasured guests, they will say, but
there are too many grey heads in the
audience and the pace with which the
company descends to the monument
is perhaps a little measured and
sedate. Until the city truly cherishes its
storytellers, and audiences of all ages
and backgrounds can celebrate their
achievements – we still have work to do.
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And of course they would be right. John
speaks of these first few events as the
‘heroic’ years, when by dint of hard work
we will thrust the competition into the
public consciousness and onto the pages
of our newspapers, gathering momentum
with each successful iteration of the Prize
– but I can feel things changing already.
At Griffin we’ve recently premiered Justin
Fleming’s The Literati in an ambitious
co-production with Bell Shakespeare. The
Literati, now famously, came runner-up in
the inaugural Lysicrates Prize in 2015. The
audience thrilled to a contemporary and
very Australian adaptation of a classic
French farce on the day and they were no
less ecstatic when it finally reached the
stage as part of our 2016 Season. Glowing
reviews, packed houses and 8 weeks of
uproarious laughter later I feel like the
model has proven itself.

The Vision

Of course, the Lysicrates Prize is much
more than a playwriting competition.
It’s an invaluable opportunity to connect
with the writing community and to
generate much needed exposure for
plays and playwrights. For while there
is a winner on the day (and two runners
up), our real objectives are to share the
talents of our extraordinary writers with
as many people as possible; to make
people realise that Australian writers
can compete with the best in the world;
to discover new audiences and inspire
future generations of artists.
There’s something magical about the
way The Lysicrates Prize achieves this.
By empowering the audience to choose
which play they’d like to see more of,
we’re asking them to invest a little of
themselves in the future of Australian
writing. Theatre is not a passive artform,
plays live in the moment and social
context within which they’re created;
audiences respond instinctively to the
immediacy and intimacy of a production
and their reactions in turn shape the
performance they’re watching. It’s an
alchemy that’s worked for thousands
of years and, in spite of developments
in technology, communication and
entertainment – it’s more important
than ever today.

Theatre is entertaining,but it also plays
a vital role in community and placemaking
and can shine a light on critical social issues.
Theatre is entertaining, but it also plays a
vital role in community and placemaking
and can shine a light on critical social
issues. Whether it’s the impact of
addiction in Mary Rachel Brown’s
Approximate Balance, or cultural identity
and legacy in Elise Hearst’s The Good
Wolf – winner and finalist in this year’s
Lysicrates Prize – theatre can provide
us with the vocabulary, empathy and
engagement needed to effect change.
Griffin will always support our artists,
foster their careers and celebrate their
work. It’s a purpose we’ve held true to for
almost 40 years – and we remain the only
professional theatre company dedicated
to new Australian work. However, we’ve
only been able to achieve this through
the extraordinary support of our many
stakeholders. From the SBW Foundation
who own the Stables Theatre from which
we work, to the Australia Council and Arts
NSW who share our vision for nurturing
Australian artists, we’ve depended on the
partnerships we’ve built over the years.
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In the Lysicrates Foundation we’ve found
a new ally – and more than one – for,
chief among their many virtues, John
and Patricia have a wonderful ability to
bring people together to create the best
possible outcome for a project. We’ve
been privileged to work with The Royal
Botanic Garden Sydney, the Sydney
Conservatorium of Music and the many
sponsors, donors and volunteers that
help make the Prize so special. In so
doing, we support and celebrate each
other’s practice, enrich the cultural
life of the city and create the enduring
masterpieces – in music, words and
sandstone that will define our age
and civilisation.
August 2016

The Event
THE CONSERVATORIUM AND
THE ROYAL BOTANIC GARDENS
SYDNEY
29 January 2016
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Welcome
John Azarias
President
The Lysicrates Foundation
Opening speech
Sydney Conservatorium
29 January 2016

Your Excellency, Ministers, distinguished
guests, ladies, gentlemen (and not
forgetting the young person with the
green hair)

•

the restoration of the lovely Lysicrates
Monument in the Royal Botanic Garden
is triumphantly proceeding through the
skills of the artists of Minister Perrottet’s
Stonemason Program;

Tonight you will be doing something
which in 2000 years has been done only
once before anywhere in the world, and
that was last year, here in Sydney. You,
the audience, will be choosing the winner
in a contemporary play competition
modelled on the Great Dionysia festival
in ancient Athens.

•

the NSW Government has also provided
vital support for the Prize;

•

we have had top level media, including
Alan Jones on 2GB, Kevin Chinnery in
The Australian Financial Review and
our very welcome overseas guest from
Oxford, Robin Lane Fox, in the London
Financial Times;

•

again with the Selig family’s support,
we now have a beautiful website

•

Since our “enchanted evening”, our
marvellous inaugural event last January,
several things have happened.

Lee Lewis, artistic director
extraordinaire of the Griffin Theatre,
without whom this whole enterprise
would not have happened, has
brought her magic to bear on this
year’s crop of candidates.

•

And tonight, we have over 500 people
in the audience, compared to under
300 last year.

•

The Lysicrates Foundation has been
established (with a distinguished board).

•

•

A roster of private donors, both new
and from last year and from many
different communities, have shown
extraordinary generosity.

•

The Selig family and IVE Limited have
designed and financed the production
of a collector’s item, a magnificent book
that was launched by Minister Stokes;

And most important of all, a buzz has
arisen out there in the playwriting
community, and this year saw 20
playwrights submitting scripts after last
year’s 14. (And as a final parenthesis,
the plays of TWO of last year’s finalists,
not just one, are actually being put on
by the Griffin Theatre).

What’s been happening since last year?
Well, I’m very happy to report to you that
the whole Lysicrates project, the play
competition and the restoration of the
Lysicrates Monument, looks to be going
from strength to strength.

•

the Federal Government, in a
remarkably short time, has shown its
support by granting the Foundation
DGR status;
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Our dream of encouraging Australian
creativity, of launching the Archibald Prize
of playwriting in Australia, and creating
the Australian Great Dionysia, really does
seem to be progressing well beyond the
original gleam in our eye.
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Government House, Parramatta, 1838. Charles Rodius 1802-1860. State Library of New South Wales,
[SSV*/Sp Coll/Rodius/17]. Painted when the Martin Family were no longer there (when Sir James was 17
or 18). The servants’ quarters, kitchen and scullery (South Pavilion) are to the immediate left of the main
building, while the Governor’s quarters (North Pavilion) are to its right (on the river side, in the picture mostly
obscured by bushes with only the roof visible).

Reproduced courtesy of the Parliament of NSW.
All rights reserved.

What has specially heartened Patricia
and me is that this has totally been a
team effort. Everyone, from the worlds of
theatre, botanicals, academe, printing and
stonemasonry, from public and private
sectors, has not only jumped in with great
gusto, they have worked together easily
and efficiently (and with lots of jokes).
The level of excellence this teamwork has
reached has been very high.

The family settled into the servants’
quarters in Government House in
Parramatta, and baby James grew into a
very determined and ambitious little boy.
Every day he walked or rode 13 miles from
Parramatta all the way to Sydney to go to
the school that was to turn into Sydney
Grammar. At school he acquired a love of
classics and a facility with Latin and Greek
that were to last all his life.

In a nutshell, here we’ve had the
Australian way of doing things – at its best.
One Australian, I think, would have been
pretty proud to see what he has inspired.
Did you happen to know who Martin Place
was named after, and did you know it was
the same man who built our beautiful
Lysicrates Monument?

Because this is a history that belongs to all
of us, because a lot of it has been unduly
forgotten, and because we wouldn’t be
here today without this man, let’s take a
quick minute to become acquainted with
one of the most interesting unknown
figures in Australia’s history.
James Martin’s father came to Australia
from Ireland as Governor Brisbane’s horse
groom. Socially, it was a step down for
him, but he wanted to give his baby son
James chances in life that the boy would
never have had in Ireland.
So even in 1820, when this was still a
penal colony, Australia was already
known as the land of opportunity.
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He became a journalist and when he was
all of 18 he published his first book, called
The Australian Sketchbook. At the same
time, he studied law, and it was not long
before he became extremely successful
and wealthy. He was the fourth QC in
Australia, and the first one who had been
educated in this country.
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His successor as Premier, Henry Parkes,
made him the first Australian Chief
Justice of New South Wales, and named
Martin Place after him, and so this young
westie, who walked to Sydney to get an
education, ended up taking the big smoke
by storm, and having the hub of the city
named after him.
Parkes promised to have a statue or a
bust of him in Martin Place, but to save
three thousand pounds a subsequent
premier broke that pledge. We might try
and do something about that…

He passionately believed in the future
of Australia, in the need to emancipate
the country from its passive reliance on
manufactured goods, ideas, and political
dominance, from Britain, so he went
into politics, with the support of William
Charles Wentworth.
At first he was one of the major movers for
self-government, and in Parliament, the
bearpit, he was so eloquent and forceful
that he became three times Premier of
New South Wales.
As Premier, he was surprisingly modern.
His great hallmark was early intervention.
He passed bills providing for general
public education, and the creation of
industrial schools for destitute children.
He became known as Australia’s Disraeli.
And in his stunning garden at Potts Point,
which is now HMAS Kuttabul, he built
this graceful replica of the Lysicrates
Monument of ancient Athens.

It’s probably time for us to recover our
familiarity with this man, who has a proud
place in a line of nation-builders that in
NSW runs Macquarie, Wentworth, Martin
and Parkes.
Out of all of them, as a writer himself,
and as a lover of classical beauty, he
was probably the one who was the most
interested in the creative arts. So what we
are doing here tonight, and in the Lysicrates
Prize generally, is raising another kind of
monument to this engaging, complicated
and unknown figure.
He might well have agreed with our
Lysicrates watchword, To all scribblers,
daubers and assorted eggheads – a
society’s real treasures.
Now one thing I’m quite sure Martin
would have liked is that the audience –
the voters – here tonight represent a wide
range of Sydney postcodes and ages (and
hair amounts and colours).
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This is a deliberate policy Patricia and I
set right at the outset. We have always
wanted the Lysicrates project to be a
popular event, for young, old, rich, poor,
from East, West, North and South, just as
the Great Dionysia was in ancient Athens.
And here I want to express particular
appreciation to Alan Jones, who in just
eight minutes (!) on his terrific program,
succeeded in gathering for us 150 people
from all over Sydney.
We want everyone to engage with the
plays, to argue about them with their
friends, to try to predict how they will end,
to post comments on our website, to want
to see more of the authors’ works, to cry
and laugh and criticise and think, just as
people do with the Archibald Prize. Only
here, you actually get to choose the winner.
And we are very keen that this should
always be free. It’s hard to overstate how
grateful we are to our amazingly generous
donors for making that possible. You will
find their names in the program.
We specially appreciate those who have
provided support for both of the first two,
precarious years. You were there on the
ground floor, and you are all far-sighted
and public-spirited believers in the
creativity of Australian artists.
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Tonight people have come from
Melbourne, Canberra, Tamworth, Athens,
New York and Oxford. Our most honoured
member of the audience is His Excellency
David Hurley, Governor of NSW, who has
chosen to be among us tonight.
We also gratefully acknowledge the
official presence of Minister Fifield,
both in his own right as Minister for the
Arts and as the representative of the
Prime Minister; of Minister Roberts, as
the representative of the NSW Premier;
of Minister Perrottet, NSW Minister for
Public Works; the NSW Minister for the
Environment Mark Speakman; and from
the Federal Opposition, Shadow Minister
for the Arts, Mark Dreyfus, and Adam
Searle, MLC, representing the Leader of
the NSW Opposition.

And those high-spirited jokesters, our
enthusiastic collaborators, the amazing
Lee Lewis, and Will Harvey from the Griffin
Theatre, Professor Peter Wilson and
Andrew Hartwig from Sydney University,
Ezzie Magrin, and Anthony Dunsford
from the Royal Botanic Garden – you are
fabulous. And we’re thrilled that a number
of NIDA students are here tonight too.
AND! – we are also delighted to welcome
the distinguished Oxford scholar Robin
Lane Fox, whose full page article in
the Financial Times last year about
our Lysicrates project ended with a
recommendation that London should
take a leaf out of Sydney’s book and set
up a Lysicrates Prize of its own!
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What would that young boy trudging
from Parramatta to Sydney, believing that
Australia could one day be the equal of the
mother country, have thought of THAT?
Thank you, ladies and gentlemen. And
now, a quick word from Lee Lewis, artistic
director extraordinaire from the Griffin
Theatre.
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The Plays
SAINT THEO

A dark comedy of one man’s experience
of life, death, sex and Gilbert and
Sullivan. An apathetic thespian,
Theodore, couldn’t be happier to be
struck by lightning. He celebrates in a
country graveyard with a mysterious

Playwright
Campion Decent

Accompanist
Elliott Wilshier

young visitor and a woman in a pirate
hat, the Penzance type. Follow him on his
philosophical quest, punctuated by show
tunes. Is he a saint or a sinner? The devil
isn’t keen on recruiting a virgin and
heaven has their doubts.
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Director
Helen Dallimore

Actors
Paula Arundell
Simon Burke
Tamlyn Henderson
Rowan Witt
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Playwright
Mary Rachel Brown

APPROXIMATE BALANCE

Approximate Balance is a story that
questions and tests the limits of
familial love and obligation. It follows
the Lightfoot family as they struggle
to overcome the damage incurred by
their son’s drug addiction. The battle to

separate the past from the present, and
the addiction from the person, seem
impossible – a young Filipino woman
offers the family a unique perspective
on how to heal, and proves we can find
family where we least expect it.
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Director
Mitchell Butel

Actors
Linda Cropper
Lena Cruz
John Gaden
Richard Sydenham
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Playwright
Elise Hearst

THE GOOD WOLF

Loosely based on Elise’s experience of
her Jewish identity, The Good Wolf delves
into questions of identity and legacy.
What do we owe our ancestors who
struggled, fought, and lost so much so
that we might exist? Do we owe them

allegiance to our faith and community?
Naomi wrestles with these philosophical
questions through many encounters with
her past, present, and future. A romantic
comedy crossed with drama and tragedy.
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Director
Ben Winspear

Actors
Natalie Gamsu
Deborah Kennedy
Michelle Lim
Hamish Michael
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The Playwrights

CAMPION DECENT

MARY RACHEL BROWN

ELISE HEARST

Campion is a playwright, dramaturge and
scholar. His work as a playwright includes
Unholy Ghosts (awarded the Rodney
Seaborn Playwrights Award and shortlisted
for the WA Premier’s Book Awards), Embers
(awarded an AWGIE; Queensland Premier’s
Literary Award and shortlisted for the NSW
Premier’s Literary Award), Baby X, and
Three Winters Green. In 2016 he completed a
Doctor of Philosophy at La Trobe University,
and chapters from his thesis have been
published by Australasian Drama Studies,
Catholic University of Portugal/The Lisbon
Consortium, and Cambridge University
Press. He has also worked in the arts in a
variety of roles, including Artistic Director
of HotHouse Theatre, Literary Manager at
Sydney Theatre Company, Artistic Director
of Next Wave Festival, and Festival Director
for Sydney Gay & Lesbian Mardi Gras.

Mary was a member of the 2014 Griffin
Studio. Her play The Dapto Chaser was
presented in Griffin’s 2015 Independent
season and is opening Hothouse
Theatre’s 2016 season. Mary recently had
her new play Silent Night developed at
PWA’s 2015 National Script Workshop.
She is the recipient of the 2006 Griffin
Award, 2007 Max Afford Award, and 2008
Rodney Seaborn Playwrights Award. Her
play Last Letters is currently on at The
Australian War Memorial. Mary’s work has
been given showcased public readings
by the National Playwriting Festival
(Australia) and the English Speaking
Theatre (Berlin). In 2009 Mary’s play
Permission To Spin was selected from an
international field for the hotINK play
festival in New York.

Elise Hearst is a Melbourne-based
playwright, who began her playwriting
education at Melbourne University and
continued with it at the Royal Court Theatre
in London, where she spent two years. Her
first play, Apple, was awarded 2nd place
at the Monash University Australia Wide
Open Playwright’s Competition. Elise held a
2010 residency with the Griffin Theatre. Her
recent work for the stage includes Bright
World, a collaboration with Sydney-based
writer Andrea James, which premiered at
Theatre Works in 2016. Other recent credits
include The Mesh (Red Stitch and Arthur),
The Sea Project which was shortlisted
for the Griffin Award (Griffin Theatre and
Arthur, Mudlark Theatre and Arthur, MTC
Cybec Readings) and Dirtyland (National
Play Festival, New Theatre and Arthur).
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CAMPION DECENT / SAINT THEO

When I was invited to submit for the 2016
Lysicrates Prize I immediately thought of
Saint Theo, a play I had put aside quite
some time ago in pursuit of other projects.
It was originally commissioned by Sydney
Gay & Lesbian Mardi Gras following the
success of my play Baby X at Belvoir Street
Theatre during the 2000 Festival. The iconic
Australian director Jim Sharman agreed to
work with me on it. He proved instrumental
in the early development of the text and
directed its Mardi Gras reading in 2001.
One of Jim’s views about local drama
(at the time anyway), and the reason he
thought many plays do not endure, is that
Australian playwrights do not necessarily
create memorable characters: that is, a
character that lingers with an audience;
a character an actor will kill to play. With
Theo we attempted to create such a
character: larger than life, contradictory,
on a journey where the stakes are high
– literally life or death – and where the
behaviour is deliciously grotesque. We also
wanted to create a piece that belonged fully
in the theatre, rather than ending up with
a piece of television or film masquerading
as theatre. In other words, a story told in a
way that makes full use of the medium.

Consequently, the play is a stylised musical
and comic romp with fantasy sequences
set in Purgatory, a mortuary, and Heaven.
Yet beneath the madcap veneer is a more
serious meditation on life and death, or,
more precisely, living as though dead while
alive; the possibility of life after life; and
the desire to achieve a legacy that outlasts
death. Ultimately, though, Saint Theo offers
a life-affirming plea to its audience, with a
nod to Gilbert and Sullivan, to ‘make the
most of fleeting leisure’, to continue to
‘gaily tread the measure’.
I was fortunate in that first reading for
Mardi Gras that Tony Sheldon took on the
role of Theo and helped to further refine
him. Some fifteen years later I was blessed
again when Simon Burke took him on for
the Lysicrates reading. We playwrights
are rarely given the opportunity in
Australia to revisit works, either through
second production or, in this case, further
development. I am grateful for the
opportunity. Some plays proceed from the
page to the stage with a minimum of fuss,
others take their time. Theo is definitely
taking his time. I am hoping he will one day
get there. An initiative like the Lysicrates
Prize certainly offers a helping hand. In this
case it has literally resurrected Theo for
further attention.
January 2016

Left to right: Rowan Witt, Tamlyn
Henderson, Paula Arundell, Simon Burke.
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Chapter Heading
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MARY RACHEL BROWN / APPROXIMATE BALANCE

When I started writing Approximate
Balance, all I knew was I wanted to write
about addiction and the effect it has on
family relationships. It wasn’t long before
I understood my subject matter had a
universal theme – hope. Everyone’s story
is unique, and every struggle is specific,
but when it comes to recovery from an
addiction, the constant lynchpin is the
power of hope. Hope is the foundation
on which recovery is built; it is a complex
ingredient that speaks to the extremes
of risk and necessity.
Approximate Balance demands rigor
because it is a story about radical change.
The central character’s obstacles are big
– habitual patterns of behaviour, chaos,
denial, pain and a deep dis-ease with his
selfhood. The process of writing this play
is both exciting and intimidating. At its
heart this is a survival story, the stakes are
high for the characters and high for me as
a writer. Having a commission has allowed
me to take the time to dig deep into
research and ensure my relationship with
my subject is one of integrity.

I feel a great deal of responsibility towards
my subject matter because it is about a
battle individuals are winning and losing
on a daily basis. An individual’s struggle
and commitment to remain sober has a
ripple effect on all of society… and boy
did I test the limits of that ripple effect by

Playwriting competitions are not a perfect
science, so many elements feed into the
process, the shortlisting, the alchemy of
directors and actors and the zeitgeist, just
to name a few. The intention to support
the creation of a new Australian story is
what wins above all else. Nevertheless,

starting the play with a dialogue between a
dry alcoholic in Australia and a grieving call
centre worker in the Philippines. I like the
idea of writing plays that have big worlds
and speak to the challenges of finding
common ground. I also take seriously the
challenge and opportunity to represent
diversity on our Australian stages.

I feel blessed to be have been awarded
the Lysicrates Prize. In my book,
philanthropists who give money to the arts
are trailblazers, and, in this current climate,
they are vital to the ongoing welfare of
our sector.
January 2016

I wrote the first 20 pages of this play for the
award; I had nothing in my bottom drawer,
but I knew the opportunity was too good
to pass up. As with the beginnings of most
plays, there is a set up of the status quo and
seeds are planted to disrupt the status quo.
The process of writing a play is answering a
series of questions via character’s voices. In
some respects, the audience is a character,
thus the opportunity to see the first
twenty pages of the work presented was
invaluable. It gave me the confidence that
the questions I was asking had resonance.

Left to right: Richard Sydenham, John Gaden.

38

Chapter Heading

39

The Lysicrates Prize 2016: The People’s Choice

ELISE HEARST / THE GOOD WOLF

A few years ago a friend challenged me to
write a romantic comedy which was loosely
based on my own experiences of being
Jewish and looking for love. I indulged her
with an initial scene which represented
a typical conversation between my
grandmother and me – a loving yet
somewhat frustrating dialogue littered with
miscommunications about contemporary
life and her unwillingness to talk about the
past. And, in particular, the controversy of
my dating a non-Jewish man. I then saved
the scene in a folder on my computer, and
didn’t rethink of it until applying for the
Lysicrates Prize a few years later in 2016.

By this stage I had married the non-Jewish
man, and had had much time to reflect
on why this had been a difficult process
for me and my family to go through. When
I returned to the scene I had written, I
felt that my grandmother’s story and
experience of emerging from the Holocaust
was deeply connected to my family’s strong
desire for me to find love with another Jew.
And so the story of The Good Wolf began
to evolve, other family members became
characters and a wise old Rabbi appeared.
The play still stays true to its romantic and
comedic origins, but also tries to grapple
with the pain and trauma of the past, so
deeply linked with modern Jewish identity
January 2016

Left to right: Natalie Gamsu, Michelle Lim Davidson,
Deborah Kennedy, Hamish Michael.
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The Glass
Artist
Andy H. Plummer

In November 2015 Mr John Azarias called
me about making a ‘tripod piece’ as a
trophy for the 2016 Lysicrates Prize. My
name had been separately suggested
to him by a couple of people who were
familiar with my work.
Initially, my thought was that this was
something that would be better done
by someone who worked with ‘hot
glass’ (i.e. a glass blower or furnace
caster) because of the intrinsic three
-dimensionality of the tripod image.
However, after hearing the story behind
the Lysicrates Prize, I became interested
in the possibility of making something
that tied together various historical Greek
references and also remained true to my
own studio glass practice. John and his
wife, Patricia, were enthusiastic about
my ideas so I decided to give it a go.
Turning then to these historical
references…
First, I appropriated the image of
the tripod from an image on what
is known as the François Vase, an
outstanding example of classical Greek
42
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pottery dating to c. 570–565 BC. One of
the many scenes depicted on the vase
is a chariot race that is being overseen
by Achilles. Under the horses are tripodcauldrons with large ring handles. These
tripods were the prizes awarded to the
winners of the games.
Second, for my palette I’ve used the
colours associated with classical Greek
pottery – red, black and white.
Third, the dimensions of the piece are
that of a Golden Rectangle. That is,
the ratio of the long side (324 mm) to the
short side (200 mm) of the rectangle is
1.618, also known as the Golden Ratio or
Phi. The Golden Rectangle is frequently
found in art and architecture, as it is a
shape that seems ‘right’ to the eye. The
Golden Ratio has its roots in Euclidian
geometry and was well known to early
artists and philosophers.
Finally, the piece that I’ve made is
essentially a fused mosaic. In other
words, it’s an integrated image made
from many small parts which have been
assembled and then melted together.
The first examples of mosaic art (circa
500 BC) were in elaborately decorated
floors found in the homes of wealthy
Greek families. I have been using the
fused mosaic technique to make some
of my current work; taking urban images
(surveyors’ markings on footpaths) out
of context and then abstracting them
further through the unfocused and
uneven lens of the mosaic process.

To create the Lysicrates Prize trophy, I
first made a ‘cartoon’ of the tripod image
from the François Vase, then cut and
assembled around 400 separate pieces of
glass to form up the image of the black
tripod on the red panel. The work was
subsequently fused together at high
temperature in an electric kiln. The front
of the panel was then carved using a
diamond wheel and, finally, the piece was
briefly reheated to fusing temperature in
order to give it a fire polish.
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It has been an honour to be chosen by
John and Patricia Azarias to make this
trophy and I applaud them on their vision
and initiative in creating the Prize.
Finally, my congratulations go to the
winner of The Lysicrates Prize 2016.
December 2015
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The Music and the Musicians
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Strathfield Girls High School
PLAYING IN THE RECEPTION AREA OF THE SYDNEY CONSERVATORIUM
(from 4.15 p.m. to 4.55 p.m.)

CONDUCTOR

Tracy Burjan

PERFORMERS

Charlotte Tam

Violin

Grace Liang

Violin

Fei Chen

Violin

Rachel Yeung

Violin

I Teng Ton

Violin

Georgina Mansfield

Violin

Kayla Apps

Violin

Catherine Prouzen

Violin

Jessica Ngan

Viola

Angeleena John

Cello

Keshavi Jeyaseelan

Cello

Bridey Lea

cello

MUSIC PERFORMED

Spring Vivaldi
Toccata Hans Scheepers
Rondeau Purcell
Here Comes the Sun
Brandenburg No.3 Bach
Pachelbel's Canon
Latin Lullaby
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Out of the Blue Trio
PLAYING ON THE BAND LAWN IN THE ROYAL BOTANIC GARDENS
(from 7.00 p.m. to 8.00 p.m.)

PERFORMERS

Panayiotis Kalandranis (guitar)
Dimitris Vouros (flute)
Antonis Kekatos (bouzouki)

PIECE

TRANSLATION

COMPOSER

To Triandafillo

The Rose

Manos Hadjidakis

I Gorgona

The Gorgon

Manos Loizos

Otan Simani I Ora

When The Time Comes

Akis Panou

Imittos

Hymettus

Manos Hadjidakis

Dihos Tin Kardoula Sou

Without Your Little Heart

Stavros Kouyoumtzis

To Fengari Eine Kokkino

The Moon is Red

Manos Hadjidakis

Milise Mou

Talk To Me

Manos Hadjidakis

Odos Oneiron

Street Of Dreams

Manos Hadjidakis

Haravgi

Dawn

Giorgos Zambetas

Balada Tou Andrikou

Andrew’s Ballad

Mikis Theodorakis

Oso Agapiomaste Ta Dio

While The Two Of Us Love Each Other

Loukianos Kilaidonis

The audience strolled down the winding paths of
the Botanic Garden inhaling the scent floating off
hundreds of moist flowers. In the distance, the joyous
twangs of a bouzouki told them where to go.
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Dionysos and Lysicrates Party On in 2016

Dr Patricia Azarias
Vice President
The Lysicrates Foundation

This time the nerves were a little steadier.
The actors were going to be amazing, the
plays gripping, the audience hushed, this
I already knew. Fortunately the weather
gave me plenty to worry about. Every few
minutes the sun would taunt us. It would
hide its face behind great grey clouds,
emerge shyly, light up the little falling
raindrops, blaze out, and then after a
minute hide behind the clouds again.
Would we have to cancel our cherished
prize-giving ceremony down by the
monument, with the Greek music, the
cockatoos, the pink sky, the smiling faces,
and the dancing feet? Would everyone
have to stay inside the Verbruggen Hall
instead?
As the crowd gathered in the
Conservatorium lobby, I had to make a
decision. The podium for the prize giving
had to be set up down in the Garden and
that needed all the time taken up by the
plays. Deep breath and gamble. We’ll
risk it. The can-do staff rushed down
to the monument to start making the
arrangements on the grass.

48

Oblivious, the audience buzzed on. They
clinked glasses, blew air kisses, called
out greetings, reminisced about last year.
Crowds gathered in front of the halfcarved part of the replacement frieze
brought in by the master craftspeople of
the Minister’s Stonemason Program. The
monument would be fully restored by the
middle of October, and then, this heavy
sandstone piece would clearly show the
story of Dionysos being kidnapped by
pirates and taking his fearful revenge.
You can go down to the monument if you
want to see what it was.
At the bottom of the stairs, the musicians
from Strathfield Girls’ High School played
their charming young hearts out. The
audience trickled into the Verbruggen
Hall and started taking their seats,
still talking. The place was completely
packed. Today was quite a step up from
the previous year. 500 people attending,
not 300, 20 playwrights submitting, not
14, more leaders from all three political
parties. The word seemed to have got
out. We were thrilled.
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Audiences have a strange collective sense
of when to quieten down. All of a sudden
the whole hall fell silent. Now there were
a few short introductory addresses by
Kim Ellis, the Executive Director of the
Royal Botanic Garden, Minister Andrew
Roberts representing the Premier,
Minister Mark Speakman, Minister for
the Environment, John, the President
of the Lysicrates Foundation, and Lee
Lewis, the Artistic Director of the Griffin
Theatre. The didgeridoo player came
out and delivered his solemn, booming
rhythms to remind the audience that this
place had been a performance space for
millennia before the English arrived.
And then it was on. The first play, Saint
Theo, aimed high, a fantastically difficult
high-wire act between tragedy and
farce. I applauded the ambition of the
playwright, Campion Decent, and the

astonishing skill and enthusiasm of the
actors, who, again, were performing
script in hand after only three days
of rehearsal.

Next year we will be miking the actors.
The Verbruggen Hall was made for music
not speaking voices, and people at the
back were struggling to hear.

For the second play, Approximate Balance
by Mary Rachel Brown, there was a great
change of gear. An innovative setting, a
family convulsion, a gradual discovery
– it brought tears to many eyes, and
was greeted with one of theatre’s most
precious raves – half a minute’s silence
at the end.

At the end, everyone started arguing as
they filed out. No-one seemed tentative
about their choice as they approached
the three urns. One after the other,
people cast their tokens emphatically
and resumed arguing as they walked
to the exit of the Conservatorium.
Time to go outside.

I then managed to get something stuck
in my throat, and the third play, The
Good Wolf, which I had enjoyed on the
page, remained for me, for the most part,
very much noises off, while I coughed
theatrically in the lobby for what seemed
like epochs.

Now came the crunch. Had the
weather held?
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Of course it had.
The procession down to the monument
was just as magical as in the first year.
Quiet, reflective, bathed in the pink clouds
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of warm early twilight, the audience
strolled down the winding paths of the
Botanic Garden inhaling the scent floating
off hundreds of moist flowers. In the
distance, the joyous twangs of a bouzouki
told them where to go.

This time the glass trophy had been
created by a different artist, Andy
Plummer. Flat, a fused book-size mosaic
piece, it reproduced, in its interior, an
ancient depiction of the tripod that was
the original prize in ancient Athens.

The music began again, with cockatoo
accompaniment. A few Dionysiacs
sketched dance steps on the grass.
Others inhaled the scent of the flowers.
Little knots of people continued arguing
about the plays. Everyone was beaming.

Once they all got down to the monument,
they found three Greek musicians in full
swing. Everyone smiled and a few people
started to dance. It was the same late
summer atmosphere of relaxation and
pleasure as in the first year.

And the winner was: Mary Rachel Brown,
for Approximate Balance! Smiling through
tears, she came forward to collect the
trophy, but where Steve Rodgers, the
previous year, had exultantly held his
trophy aloft and beamed fit to burst, she
very touchingly fought back her tears to
make a moving speech about how the
award would encourage her and other
playwrights to greater creative heights.
The warmest possible applause followed
her back to her place.

And now people slowly worked their way
up to Botanic Garden Restaurant, where
Trippas White had donated a fabulous
feast.

The speeches began – David Hurley,
Governor of NSW, and Mitch Fifield, the
Federal Minister for the Arts, and now the
envelope containing the winner’s name
appeared in the Minister’s hand.
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Some enchanted evening.
July 2016
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Plate XVIII: Draped satyr thrusting a torch in the face of a seated pirate whose
binding transforms into a serpent and bites his shoulder, as depicted on the
Lysicrates Monument frieze in Stuart and Revett’s The Antiquities of Athens,
vol. 1 (1762), chap. 4. Centre for Classical and Near Eastern Studies of Australia,
University of Sydney.
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In the early nineteenth century, despite
his illustrious reputation in antiquity, the
most famous poet of the so-called ‘New
Comedy’, Menander, survived only in
fragments. In 1823 the German classical
scholar Augustus Meineke published an
edition of his literary remains, gathered
from quotations found in other ancient
writers, lexicographers and grammarians,
as well as the numerous maxims or ‘wise
sayings’ (gnomai) that survived under
Menander’s name.1 Not a single complete
play survived, and while there was a
relatively large number of fragments
compared to other ancient comic poets,
many of these were often a single word,
and rarely longer than a handful of
lines. It was Meineke’s edition that the
great German cultural icon, author,
playwright, polymath and sage, Johann
Wolfgang von Goethe (1749–1832),
must have acquired quite soon after its
publication and from which, despite the
fragmented state of its contents, quickly
developed an intense appreciation of
the poet. He had evidently been reading
it shortly before one of his celebrated
‘conversations’ with Johann Peter
Eckermann on Thursday 12 May 1825,
when Goethe was 75 years old:2
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Goethe sprach mit hoher Begeisterung
über Menander. “Nächst dem
Sophokles”, sagte er, “kenne ich keinen,
der mir so lieb wäre. Er ist durchaus
rein, edel, gross und heiter, seine
Anmut ist unerreichbar. Dass wir so
wenig von ihm besitzen, ist allerdings
zu bedauern, allein auch das wenige
ist unschätzbar und für begabte
Menschen viel daraus zu lernen.”
Goethe spoke with high enthusiasm
about Menander. “Apart from
Sophocles”, he said, “I know no-one
who would be so pleasing to me. He
is thoroughly pure, noble, great and
cheerful, his charm is untouchable.
That we possess so little of him is
certainly regrettable, but even this
small amount is invaluable, and gifted
people can learn much from it.”
Although Menander’s works were lost,
Goethe would have known something
about his life from the many surviving
ancient testimonia. Menander was
reportedly born in the archonship
of Sosigenes (342/1 B.C.), the son of
Diopeithes, then already aged in his
60s, and Hegestrate, who came from

the Attic deme of Kephisia several
miles north-east of the city of Athens.3
Menander supposedly attended lectures
by the philosopher Theophrastos
(ca. 371–287 B.C.) successor of Aristotle
in the Peripatetic school. There, among
other things, the young poet probably
learned much about the character
portraiture in which his plays would
excel. Indeed his teacher, Theophrastos,
would later publish a famous work on
the topic, the Characters, which gave
descriptive outlines of various human
‘types’. These were often very similar to
the character types found in comedy. In
321 aged 19 or 20 while still completing
his second year of compulsory military
service (the so-called ephebeia)
Menander made a spectacular debut at
the Lenaia, one of the two great dramatic
festivals, alongside the City Dionysia,
held annually in Athens. His comedy
Orge (‘Anger’) won first prize ahead of
four other comic poets.4 He would win
another Lenaian victory in 316 with his
comedy Dyskolos (‘The Bad-Tempered
Man’),5 and earn his first City Dionysia
victory the following year in 315.6

Herm-bust of Menander, Roman, Imperial
Period, late 1st century B.C. or early 1st century
A.D. Marble (from Mt. Pentelikon near Athens).
Height: 51.5 cm. (20 1/4 in.); length (of face):
19.6 cm. (7 11/16 in.). Museum of Fine Arts Boston,
www.mfa.org
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Menander’s comedies were significantly
different in character to the so-called Old
Comic style of Aristophanes, Cratinus
and Eupolis, all active in the late fifth
century. Old Comedy was much closer
in spirit to the cultic Dionysian ritual
practices from which the genre is thought
to have developed. It was characterised
by a dominant focus on politics and
society; the personal abuse of fellow
citizens, often in vulgar terms; fantastic
or mythological settings; a love of
literary parody, especially of tragedy;
plots that were irregular and episodic in
nature; and strong competitive rivalries
between poets who would often break
the dramatic illusion (the ‘fourth wall’)
to address the audience and seek
support for their plays. New Comedy still
preserved something of a ‘Dionysian’
atmosphere in its choral interludes,
with the chorus itself often consisting
of a band of young men taking part in a
drunken revel – as we are usually told by
one of the characters on stage (the choral
songs themselves, unfortunately, have
not been preserved in our manuscripts).
Additionally the spirit of comic rivalry
still survived in condensed form at the

Johann Wolfgang von Goethe (1749–1832) as
painted by Joseph Karl Stieler (1781–1858) in 1828.
Oil on canvas. 78 × 63.8 cm. (30.7 × 25.1 in.). Neue
Pinakothek, Munich. Inv. Nr. WAF 1048. Wikimedia
Commons, PD-Art. Some three years earlier
Goethe had told his close associate Johann Peter
Eckermann of his ardent enthusiasm for Menander,
despite the fact that only small fragments of his
plays, often no longer than a handful of lines, were
then known to exist.

In contrast to Old Comedy, New Comedy had a
pronounced domestic focus and employed a colourful
store of stock characters that would become the
mainstay of comedy for centuries to come.

very end of the plays with a typical
prayer for victory in the competition,
sometimes acknowledging the patron
god of the festival, Dionysos himself, for
good measure, as in Menander’s Samia
(‘The Woman from Samos’), lines 733–7:
‘All of you, young and old, put your
hands together now,
And show Dionysos how much you
enjoyed my play.
He loves to hear your applause.
And may the immortal goddess,
Victory, always award the palm
to plays written by me.’
In contrast to Old Comedy, New Comedy
had a pronounced domestic focus and
employed a colourful store of stock
characters that would become the
mainstay of comedy for centuries to
come. Among these we find young men
in love, wily or kind-hearted courtesans,
witty parasites, boastful chefs, braggart
soldiers, clever slaves and miserly
old men. Some of these figures could
already be found in the early fifth-century
comedy of Greek-speaking Sicily, and in
rudimentary form in late fifth-century
Athenian Old Comedy. There we find
in rough outline the gauche rustic
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(Strepsiades) in Aristophanes’ Clouds
(423 B.C.), the grumpy misanthrope in
Phrynichus’ Monotropos (‘The Loner’,
414 B.C.), the free-loading parasite in
Eupolis’ Kolakes (‘Flatterers’, 421 B.C.),
and the clever slave (Xanthias) with
his foolish master (Dionysos) in
Aristophanes’ Frogs (405 B.C.). But these
types only begin their development
as stock characters with the so-called
Middle Comedy (early fourth century to
323 B.C.), before reaching their pinnacle
in the New Comedy.
In the New Comedy plots too were
now carefully worked out over a fiveact structure with often complex but
stereotypical story lines frequently
involving love themes, intrigues,
recognitions and reunions, usually with a
prologue to set up the dramatic irony that
would follow. The fifth-century tragedies
of Euripides were very influential here,
especially those that featured recognition
scenes. The plot of Menander’s
Epitrepontes (‘Men at Arbitration’), for
example, contains several standard
elements found in New Comedy. There a
wedded couple, Charisios and Pamphile,
have become estranged after Pamphile
gave birth to a child only five months
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Papyrus Bodmer IV, late 3rd or early 4th century A.D., containing the play
title and first 47 lines (left leaf) and the concluding lines 936 to 969 (right leaf)
of Menander’s comedy Dyskolos (‘The Bad-Tempered Man’). Facsimile from
V. Martin, Papyrus Bodmer IV. Ménandre: Le Dyscolos (Cologny-Geneva 1958).
Reproduced with the kind permission of the Fondation Martin Bodmer, Cologny.
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after their marriage. Her pregnancy
was the result of a rape at the all-night
festival of the Tauropolia, with both
husband and wife then unknown to
each other, and oblivious to the fact that
Charisios himself, drunk at the time,
was the real father. Pamphile exposes
the child along with several expensive
trinkets, including the ring of Charisios
which fell off during their encounter at
the Tauropolia. The child is later found by
a shepherd who, shirking responsibility,
gives it to someone else to rear, resulting
in a dispute between the two before an
independent arbitrator to decide who
gets to keep the trinkets (hence the title).
Only when Onesimos, slave of Charisios,
happens to encounter the victorious
disputant, Syros, as he and his wife are
taking stock of their hard-won treasure,
does he recognise his master’s ring,
setting in motion the train of events that
reunites the couple and restores to them
their child (lines 384–399):
SYROS:

This here looks like a rooster,
quite solid too. Take it. Here’s
something with precious
stones. Here’s an axe.

ONESIMOS: What’s going on here?
SYROS:

Here’s a ring layered with
gold, but iron underneath.
The engraving is a bull or a
goat. I can’t make it out. Its
maker is Kleostratos, so the
letters say.

ONESIMOS: Show me!
SYROS:

There you go. But who are
you?

ONESIMOS: That’s it!
SYROS:

What?

ONESIMOS: The ring!
SYROS:

What ring? I don’t
understand.

ONESIMOS: It belongs to my master,
Charisios.
SYROS:

You’re mad!

ONESIMOS: He lost it.
SYROS:

Give me the ring, you
bastard!

brother Chairestratos, who is disgusted
by Smikrines’ behaviour, as well as the
unhappy young lover Chaireas himself,
hatch a plan to fake Chairestratos’ death
in order to encourage Smikrines to claim
his daughter instead, seeing that she was
an even wealthier heiress (lines 368–387):
Chairestratos: The idea you mention,
Daos, is fine indeed, and suits
my style. What better revenge
could we take on that rogue?
DAOS:

I’ll exact a fitting penalty, I
swear, for all the trouble he’s
ever given you. What they
say is true: ‘the wolf’s mouth
is open, but he’ll go away
empty’. But now we have to
act. Chaireas, do you know
any foreign doctor, a nice
fellow, slightly full of himself?

CHAIREAS:

No I don’t.

DAOS:

Well you should!

CHAIREAS:

How about this: I’ll go and
get one of my friends and I’ll
ask around for a wig, a cloak
and a staff, and he’ll talk in a
foreign accent as best he can?

DAOS:

Quickly then!

ONESIMOS: You want me to give you
what’s mine? Where did you
get it?
Syros:

Heavens above! What a
terrible disaster! How hard it
is to look after an abandoned
child’s belongings! Anyone
who approaches looks to
snatch them at once! Give me
the ring, I say!

Another plot involving the separation
and reunion of young lovers can be
found in Menander’s Aspis (‘Shield’).
There the young couple, Chaireas and
an unnamed girl, are about to marry.
When the girl’s brother Kleostratos, who
also happens to be her legal guardian,
fails to return from a military expedition
(his slave Daos returns only with his
shield and war booty) the girl inherits
his wealth. This prompts her uncle,
the greedy miser Smikrines, to exploit
his legal right as her most senior male
relative to block the marriage and marry
her himself. Here the clever slave Daos,
together with Kleostratos’ younger
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CHAIRESTRATOS: What should I do?
DAOS:

What we planned: die, and
best of luck!

CHAIRESTRATOS: I will. But don’t let
anyone leave the house, and
keep close guard of our secret.
DAOS:

Who else will know?

CHAIRESTRATOS: Tell only my wife and the
two girls so they don’t cry.
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The others in the house can
insult me when they think
I’m dead!
The text of the play breaks off soon
after this, but enough remains to show
that their plan thwarts Smikrines,
allowing Chaireas and the girl to marry,
while Kleostratos, previously thought
dead, returns to marry the daughter
of Chairestratos. Many of these plot
elements and characters would be
repeated throughout Menander’s
comedies, but with an infinite variety of
combinations and twists. An anecdote,
probably mischievous in origin, tells
us that one of Menander’s friends once
warned him the City Dionysia was fast
approaching, and asked whether he had
written his comedy yet. Menander replied
that the play was already worked out – he
only had to write the verses.7
Only a few details are known about
Menander himself, and even these
are doubtful. One source tells us he
was ‘cross-eyed, sharp of mind and
extremely crazy for women’, the latter
detail apparently based on his reported
infatuation with the courtesan Glykera
as depicted in the fictitious letters of
Alkiphron (2nd or 3rd c. A.D.).8 Because
of his friendship with the Peripatetic
philosopher Demetrios of Phaleron, who
happened to be regent in Athens during
the short-lived oligarchy of 317–307,
Menander was exposed to the ensuing
lawsuits and reprisals that were rife in
Athens after democracy was restored.
He was only reprieved when Telesphoros
– the nephew of King Demetrios ‘The

Menander mosaic from the House of Menander,
Mytilene, Lesbos, ca. 4th c. A.D. Image reproduced
from S. Charitonidis, L. Kahil and R. Ginouvès, Les
mosaïques de la Maison du Ménandre à Mytilène,
Antike Kunst: Supplement 6 (Bern 1970), plate 2, 1.
Courtesy of the editors of Antike Kunst.

Besieger’ of Macedon (336–283 B.C.)
whose military intervention freed Athens
from oligarchy – begged off his accusers.9
During a dramatic career that spanned 30
years, Menander reportedly composed 108
comedies10 of which 97 titles still survive
today, a prolific rate of more than three
plays per year, where at least 48 of those
must have been presented at festivals
held outside of Athens. Menander’s
death is placed by multiple sources in the
archonship of Philippos (292/1),11 when
he had reached the relatively young age
of 50 (or 51 by standard ancient inclusive
reckoning), although several ancient
sources explicitly state he was aged 52.12
He supposedly drowned while swimming
in the Piraeus harbour, the great port
of Athens.13
Despite his early triumphs, Menander
would only win a modest combined
total of 8 victories at the Lenaia and
City Dionysia throughout his career.14
But while success in his lifetime was
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slight, in death Menander became an
instant classic.15 This contrast in fortunes
became somewhat proverbial and a
source of consolation to other wouldbe geniuses who complained they were
not appreciated enough in their own
lifetimes.16 An ancient anecdote, almost
certainly a posthumous fiction, has
Menander ask one of his more successful
comic rivals, Philemon, whether he
blushed every time he defeated him
in the dramatic contests.17 Very soon
after his death Menander was given the
signal honour of a statue beside those
of the three great Athenian tragedians –
Aeschylus, Sophocles and Euripides – at
the entrance to the Theatre of Dionysos
in Athens. His tomb, too, was placed
right beside the cenotaph of Euripides.18
Thereafter his comedies were frequently
re-performed, some later adapted by the
Roman playwrights, including Plautus
and Terence (see especially the short
note after this essay by John and Patricia
Azarias on a delightful poem by Cavafy,
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which depicts a Greek visitor to the
Roman theatre disappointed by one of
Terence’s adaptations). His place among
the literary greats was further ensured
by the grammarian Aristophanes of
Byzantium (ca. 257–180 B.C.), head of
the famed Library at Alexandria in the
early second century B.C., who ranked
him second only to Homer. The great
scholar once famously exclaimed ‘Oh
Menander! Oh Life! Which of you imitated
the other?’,19 no doubt praising him
for his subtle observations of human
nature. Aristarchus of Samothrace (ca.
216–144 B.C.), who later became head
of the Library, ensured Menander’s
place in the canon, if not the star, of the
New Comedy poets. Passages from his
comedies became a favourite for guests
to quote at symposia or ‘drinking parties’.
Some house-owners even decorated
their reception rooms with paintings
and mosaics depicting either the poet
or scenes from his plays.20 Collections
of ‘gnomai’ or wise sayings attributed
to Menander also became a staple of
schools for over a millennium.21 These
no doubt strongly influenced Goethe’s
appreciation of the poet, since he himself
had a natural bent for aphorism and the
sententious. Some of these maxims have
even made their way into vernacular
English, perhaps most famously ‘whom
the gods love die young’ from Dis
Exapaton (‘The Double Deceiver’, fr. 4
Arnott:
,
22
). St Paul in his first letter to the
Corinthians 15:33 was probably recalling
a schoolboy lesson when he quoted from
Menander’s Thais (a drama named after
a courtesan) to make an ethical point

Epitrepontes mosaic (‘Men at Arbitration’) from
the House of Menander, Mytilene, Lesbos, ca.
4th c. A.D. The mosaic depicts the eponymous
arbitration scene in Act 2 of Menander’s comedy
where two men argue over who gets to keep the
expensive trinkets found with an abandoned child.
On the left is Syros, in the middle the arbitrator
Smikrines, and on the right a charcoal-burner
(anthrakeus) together with his wife holding
the foundling child. Image reproduced from
S. Charitonidis, L. Kahil and R. Ginouvès, Les
mosaïques de la Maison du Ménandre à Mytilène,
Antike Kunst: Supplement 6 (Bern 1970), plate 4, 2.
Courtesy of the editors of Antike Kunst.

(fr. 165 Kassel-Austin): ‘bad company
ruins good character’ (

' μ

).

Menander’s gradual disappearance began
perhaps around the second century A.D.
The writer Plutarch (1st to 2nd c. A.D.) in
his work Comparison of Aristophanes and
Menander reveals that Menander’s works
were still being performed in his day,
ranking him high above the Old Comedy
poet Aristophanes (active 427 to 388 B.C.).
But Plutarch’s comparison of the two may
also have been a response to contemporary
debates during the so-called ‘Second
Sophistic’ on the relative merits of Old and
New Comedy, especially as stylistic models
for those wishing to write pure Attic Greek
(‘Atticism’). Indeed not long after Plutarch’s
lifetime the highly influential Atticist
grammarian Phrynichos rejected Menander
as a suitable model altogether. Despite
this and other factors, such as a dwindling
interest in schools for Menander’s works,
which itself started to push the poet into
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the background, copies of his plays were
still being made and were in circulation
until at least the sixth and seventh
centuries A.D. But there the papyrus trail
ends. During the great rediscovery of
Classical Literature during the Renaissance,
Menander could not be found.
In 1825, when Goethe perused Meineke’s
edition of Menander, all that remained
were short quotations mined from the
works of other ancient writers. Soon
after his death came the first of an
astonishing string of discoveries.23 In
May 1844 the biblical scholar Konstantin
von Tischendorf while visiting the library
of St Catherine’s Monastery on Mt Sinai
discovered three leaves of a parchment
codex glued into the binding of another
book. This proved to contain around
100 lines of Menander’s Epitrepontes
(‘Men at Arbitration’) and Phasma
(‘The Ghost’) copied in the 4th c. A.D.
(now St. Petersburg, Russian National
Library Gr. 388). A single leaf from a

The Lysicrates Prize 2016: The People’s Choice

Incense burner depicting a comic slave seeking
asylum, presumably from his master, on an
altar. The motif is popular in figurines and
vase-paintings depicting fourth-century Greek
comedy. The object’s design as an incense burner
is quaintly apt, perhaps intentionally so, since
comic figures on altars are often threatened
with incineration or being ‘smoked out’ by their
pursuers (e.g. Aristophanes’ Thesmophoriazusae
726 ff.; the slave Daos in Menander’s Perinthia;
and the two slave girls in Plautus’ Rudens 767 ff.).
Roman, first half of 1st century A.D., Bronze with
silver inlay. The J. Paul Getty Museum, Los Angeles,
87.AC.143 Image courtesy of the Getty’s Open
Content Program.

codex acquired in Egypt, its provenance
unknown, dated around the 5th or 6th
c. A.D., was published in 1897–1898
containing lines 1–87 of Menander’s
Georgos (‘The Farmer’; Papyrus Genève
155). More spectacularly, in 1905 the
French Egyptologist Gustave Lefebvre,
while excavating the foundations
of a house in the ancient village of
Aphroditopolis, discovered eleven
leaves of papyrus dated to the 5th c.
A.D. (Papyrus Cairo JE43227). The papyri
belonged to a sixth-century official
named Dioskoros who had stuffed
them into a jar to act as a stopper for
other personal documents he felt were
of greater importance. These leaves
contained more than half of Menander’s
Epitrepontes (‘Men at Arbitration’), large
portions of his Perikeiromene (‘Girl with
the Shorn Hair’) and Samia (‘The Girl
from Samos’), smaller fragments of
the Heros (‘The Hero’), and a fragment
from another as yet unidentified play
(fr. 902 Kassel-Austin). In 1906 and 1964
substantial sections of Menander’s
Sikyonioi (‘The Sicyonians’) were found
in Paris, having been cut up, pasted and
recycled in a mummy-case held in the
Sorbonne. The text, our earliest known
manuscript of Menander, dates back
to the 3rd c. B.C. (Papyrus Sorbonne
72 + 2272 + 2273). The manuscript also
contained a postscript (colophon) by
the long-suffering scribe: ‘don’t laugh
at my writing […], anyone who laughs
[I’ll break his] leg, I did not stop [writing
despite] the strain’. New discoveries have
been taking place as recently as 2003
when a parchment codex in the Vatican
Library containing Christian sermons
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written in the 9th c. A.D. was found to
have been twice palimpsested (i.e. erased
and reused), the original underlying
text dating back to the 4th c. A.D. These
under-layers contained around 200
lines of Menander’s Dyskolos (‘The BadTempered Man’) and a further 200 lines
of what scholars believe is his comedy
Titthe (‘The Wet Nurse’; Vaticanus
Syriacus 623). In addition to this we have
smaller papyrus scraps from excavations
in Egypt, particularly those found at the
rubbish tip of ancient Oxyrhynchus, some
of which are as yet unpublished.
But by far the most sensational discovery
was in 1952 near Dishna in Egypt when
local villagers digging for fertiliser
discovered a large cache of papyri buried
in an earthen jar. The papyri are thought
to have belonged originally to the ancient
monastic library of the Pachomian monks
at nearby Pabau.24 In January 1956 the
wealthy Genevan bibliophile, Martin
Bodmer (1899–1971) visited Cairo and
purchased a codex from this collection
dated to the late 3rd or early 4th c. A.D.25
This would prove to be one of the most
important finds for Classical scholarship
since the Renaissance. The codex
contained not only the vast majority of
Menander’s Samia (‘The Girl from Samos’,
Papyrus Bodmer XXV), and more than half
of Menander’s comedy Aspis (‘The Shield’,
Papyrus Bodmer XXVI), but wedged
between the two was the first virtually
complete text of a comedy by Menander
to emerge for well over a millennium:
the Dyskolos or ‘Bad-Tempered Man’
(Papyrus Bodmer IV). When the first
edited text and facsimiles of the papyri
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were finally published in Victor Martin’s
edition of the play in 1958,26 a great
number of scholars turned their attention
to solving many of the lacunae in the text
where the papyrus was damaged and
torn, as well as emending the inevitable
scribal errors. The Department of Greek
at the University of Sydney also played
an important role in this momentous
work. In fact the University is closely
associated with Menander’s drama for
two reasons – not only for the influential
scholarly contributions made by staff in
supplementing and emending the text,
but also for a performance of the play
by the undergraduate Classical Society
which would be the first version of
Menander’s comedy performed anywhere
in the world in the original Greek since
possibly the second century A.D. or not
long after.
Victor Martin’s edition of the play first
arrived in Sydney on 21 March 1959
when it immediately became a focus of
academic interest for the four lecturers
of Greek at the University at the time,
Professor George Shipp, Dr Athanasius
Treweek, Dr William Ritchie, and Mr
John Quincey.27 The Sydney group
contributed numerous supplements and
emendations to the text both collectively
and individually. Their work was
published as J. H. Quincey, W. Ritchie,
G. P. Shipp and A. P. Treweek, Notes on
the Dyskolos of Menander. Australian
Humanities Research Council, Occasional
Paper No. 2 (Adelaide 1959). Many of
these proposals are integrated in modern
editions of the play and acknowledged
in the critical apparatus located at the

Detail of mosaic pavement from
Antioch: Spirit of Comedy (Komodia),
Glykera, Menander, late 3rd century
A.D. Stone. h. 225.0 cm., w. 135.0 cm.,
d. 11.1 cm. (88 9/16 × 53 1/8 × 4 3/8 in.).
Princeton University Art Museum. Gift
of the Committee for the Excavation
of Antioch to Princeton University,
y1940-435.

base of the text. Numerous textual
supplements proposed by Quincey have
been adopted, as well as several others
attributed broadly to the Sydney group.
Professor Shipp not only made textual
suggestions, but offered interpretations
of the stage setting. Ritchie made
suggestions about the assignment of
lines to different speakers. In particular
he recognised the speaking role of a
previously unmentioned character, the
Mother of Sostratos, in the short passage
following line 430. The assignment of
lines to this character is now accepted
by many scholars, with the editor of the
most recent Loeb edition, W. G. Arnott,
describing it as ‘an attractively bold
conjecture of modern scholarship’.28 Also
present at some of the Sydney seminars
on Menander were T. B. L. Webster, a
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noted expert on Middle and New Comedy
from London, and his American wife,
Amy Dale, an expert on Greek metre and
tragedy. Both were on their way home
from guest lectureships at the University
of Otago in New Zealand, but stopped
over in Sydney to attend the premiere
performance of the play and, in Webster’s
case, to present a public lecture at the
Great Hall of the University on Menander
and his new play.29 Their contributions to
the Sydney meetings are acknowledged
in the Notes on the Dyskolos by the
abbreviation ‘L’.
While this work was going on, the
Sydney University Classical Society
was preparing its own production of
the play.30 It was performed twice in
the Wallace Theatre at the University of
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Theophoroumene mosaic (‘Girl Possessed’) by Dioskourides of
Samos, ca. 125-100 B.C. Found in the ‘Villa of Cicero’ at Pompeii.
Naples, Museo Archeologico Nazionale 9985. Image reproduced from
S. Charitonidis, L. Kahil and R. Ginouvès, Les mosaïques de la Maison
du Ménandre à Mytilène, Antike Kunst: Supplement 6 (Bern 1970),
plate 6, 2. Courtesy of the editors of Antike Kunst.

Samia mosaic (‘Girl from Samos’) from the House of Menander, Mytilene,
Lesbos, ca. 4th c. A.D. Depicted is a scene from Act 3 where Demeas angrily
removes his mistress Chrysis (the ‘girl from Samos’) from his house for
failing to abandon their secret love child as he had instructed. Unknown
to Demeas, their child has died, and Chrysis instead is secretly nursing his
son’s illegitimate child as a favour, passing it off as her own. On the left is an
unnamed cook (mageiros) who attempts to intervene only to be frightened
off by Demeas. Image reproduced from S. Charitonidis, L. Kahil and R.
Ginouvès, Les mosaïques de la Maison du Ménandre à Mytilène, Antike Kunst:
Supplement 6 (Bern 1970), plate 4, 1. Courtesy of the editors of Antike Kunst.
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Sydney on the afternoon and evening
of Saturday 4 July 1959. Geographical
distance meant that the cast did
not discover until the time of their
performance that a modern version of
the play had already been performed
in Geneva, opening a month earlier on
Friday 5 June 1959. 31 Even before then
the comedy was reportedly performed
as a radio play in Sweden and Denmark
on Sunday 3 May 1959.32 But in all
these cases the text was translated into
French, Swedish and Danish respectively,
whereas the Sydney production was
presented authentically in the original
Greek, in the very same words as those
first heard in the Theatre of Dionysos.
For the performance Quincey, happily,
also provided an English translation to
enable spectators to follow the action
without too much confusion.33 The
Sydney actors also had to deal with an
unstable performance script which was
constantly being changed and emended
based on the latest textual conjectures
by the Greek Department. In some cases
entire lines were assigned to different
actors, right up until the final dress
rehearsal.34 These shifting circumstances
were probably very similar to those
facing the Greek actors who rehearsed for
Menander’s original Lenaian production
of Dyskolos in 316 B.C.
It is now little more than 50 years
since Menander’s first full play was
rediscovered and produced on stage in
the original language. Even before that
series of prodigious finds that began in
the nineteenth century, the influence
of Menander and Greek New Comedy

An A4-sized reproduction of the original
foolscap-sized cover of the programme used
for the performances of Menander’s Dyskolos
given on Saturday 4 July 1959 by the Sydney
University Classical Society. Designed by
Mary Nathan (Maery Gabriel) based on
elements suggested by John H. Quincey of
the University’s Department of Greek.
Image courtesy of Christopher Flynn.

more generally could already be strongly
felt in the Western literary tradition.
His spirit was first preserved principally
through the Roman comic playwrights,
Plautus and Terence, who borrowed
liberally from his plots and characters.
They in turn influenced, among countless
others, Shakespeare, Molière, the Figaro
comedies of Beaumarchais (one of which,
The Marriage of Figaro, was of course
scored by Mozart as an opera), as well
as the ironic dramas of Oscar Wilde, the
plots and characters of P. G. Wodehouse,
right down to present-day TV sitcoms.
Like many of the foundling children in his
own plays, Menander’s literary offspring
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may have been long lost or abandoned,
but they were adopted and reared, their
true identity scarcely known, by the
modern Western comic tradition. Only
recently has his contribution to comedy
been more fully recognised thanks to the
many valuable ‘trinkets’ in the form of
tattered parchment and papyrus scraps
that have now been discovered in Egypt
and elsewhere. These have happily
reunited us once again with Menander’s
vastly influential works.35
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Scene from Act 3 of the Sydney University
Classical Society’s performance of
Menander’s Dyskolos, Saturday 4 July 1959.
Valerie Moran (left) plays the slave Getas,
John Sheldon (middle) the cook Sikon, and
David Ferraro (right) the ‘bad-tempered
man’ Knemon, here admonishing Sikon for
unwisely knocking at his door to borrow a
pot. Ian Smith (background) played the role
of Pan who stood motionless on a pedestal
for the entire performance after delivering
the prologue. Photo by the Classical
Society’s official photographer. William
Ritchie Archive, Centre for Classical and
Near Eastern Studies of Australia, University
of Sydney.

Cast of the Classical Society’s 1959
production of Menander’s Dyskolos.
The photo was taken after the evening
performance on 4 July 1959. A key to the
cast can be found in Flynn and Sheldon,
‘Menander’s Dyskolos at Sydney, 1959–
2009’, Antichthon 44 (2010) pp. 111–127,
at p. 123. William Ritchie Archive, Centre
for Classical and Near Eastern Studies of
Australia, University of Sydney.
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A. Meineke, Menandri et Philemonis reliquiae
(Berlin 1823).
J. Eckermann, Gespräche mit Goethe in den
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Kassel and Austin).
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Prolegomena de Comoedia (Groningen 1975)
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(‘The Misanthrope’).
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found at Alkiphron Letters 4.2, 4.18, 4.19 (see test.
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Kassel-Austin). Some modern scholars therefore
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later in 291/0 B.C.
Ovid, Ibis 591 makes reference to an unnamed
comic poet drowning while swimming: Comicus
ut mediis periit , dum nabat , in undis … (‘just
as the comic poet perished in the middle of the
waves while he was swimming …’). A scholar’s
note on this passage identifies the poet as
Menander (= test. *23 Kassel-Austin).
Aulus Gellius 17.4.6 (= test. 46 Kassel-Austin).
He won anywhere between 2 to 4 victories at the
Lenaia, and 4 to 6 victories at the City Dionysia.
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On Menander’s huge popularity and posthumous
reception in antiquity, see the excellent study by
S. Nervegna, Menander in Antiquity: The Contexts
of Reception (Cambridge 2013).
Such as the poet Martial 5.10.9 (= test. 98 KasselAustin).
Aulus Gellius 17.4.1 (= test. 71 Kassel-Austin).
The base of the theatre statue still exists (IG II2
3777 = test. 25 Kassel-Austin) which tells us it
was made by Kephisodotos and Timarchos who
flourished around 294 B.C. For Menander’s tomb
see Pausanias’ Guide to Greece 1.2.2 (= test. 24
Kassel-Austin).
See IG XIV 1183c (= test. 170 Kassel-Austin) and
Syrianus’ Commentary on Hermogenes vol. 4,
p. 101 Walz (= test. 83 Kassel-Austin).
On the mosaics, paintings and iconography
related to Menander, and how they reflect
the cultural aspirations and pretensions of
the bourgeois, see E. Csapo, ‘Cooking with
Menander’ in Actors and Icons of the Ancient
Theater (Malden MA and Oxford 2010) pp. 140–
167; and Nervegna, op. cit., pp. 136–158.
On the ‘maxims’ of Menander see especially
Nervegna, op. cit., pp. 203–211.
Adapted into Latin by Plautus in his Bacchides
816-17: quem di diligunt/adulescens moritur.
For recent discoveries of Menander see W. G.
Arnott, Menander: Volume I (Cambridge MA and
London 1979) pp. xxvi–xxx; also E. Handley, ‘The
Rediscovery of Menander’, in D. Obbink and R.
Rutherford (eds.) Culture in Pieces: Essays on
Ancient Texts in Honour of Peter Parsons (Oxford
2011) pp. 138–159.
For the so-called ‘Dishna Papers’ and their origin
see J. M. Robinson, ‘The Pachomian Monastic
Library at the Chester Beatty Library and the
Bibliothèque Bodmer’, Institute for Antiquity
and Christianity, Occasional Paper no. 19
(Claremont 1990), republished with a postscript
in Manuscripts of the Middle East 5 (1990-1991
[1993]) pp. 26–40; see also Robinson’s The Story
of the Bodmer Papyri: From the First Monastery’s
Library in Upper Egypt to Geneva and Dublin
(Cambridge 2011).
Robinson, op. cit. (2011), p. 5.
V. Martin, Papyrus Bodmer IV. Ménandre: Le
Dyscolos (Cologny-Geneva 1958).
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See C. Flynn and J. Sheldon, ‘Menander’s
Dyskolos at Sydney, 1959-2009’, Antichthon 44
(2010) pp. 111–127, at p. 112.
Arnott, op. cit., p. 250 n. 1.
Flynn and Sheldon, op. cit., pp. 117–120.
For a full account of the production see Flynn and
Sheldon, op. cit., both of whom were performers
in the play.
Flynn and Sheldon, op. cit., pp. 120–121.
B. Falk, ‘The Rediscovery of Menander’,
Bewildering Stories 254 (2007), published online
at: http://www.bewilderingstories.com/issue254/
menander.html.
Later published as J. H. Quincey, The Old
Curmudgeon of Menander (Sydney 1962).
Flynn and Sheldon, op. cit., pp. 112–113.
My thanks to John and Patricia, as well as Peter
Wilson for comments on this essay. In addition
I am extremely grateful to Mr Christopher Flynn
who was exceptionally helpful with information
and images to do with the Sydney production of
Menander’s Dyskolos.
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An Unhappy Spectator
CONSTANTINE CAVAFY

“I’m leaving. I’m leaving. Don’t try to stop me.
I’m so disgusted and bored, I can’t stand it any more.”
“But stay a bit longer, for the sake of Menander.
It’s a shame to miss out on all this.”
“This is an insult, you wretch.
“These short speeches, these rough verses, these
childish phrases – call them Menander? Let me out
of this theatre right away. And once I’m out, I’m going
straight back home.
“The air of Rome has completely corrupted you.
Instead of criticising, you timidly praise and applaud
this oaf – what’s his name?
“Terrence? Tyro? Just because he can write low
farces for Romans, he sets his sights on the glory
of our Menander.”
Translated by John and Patricia Azarias

From Dimitri Dimiroulis, C. P. Cavafy – Ta Poiemata:
Dimosievmena kai Adimosiefta, Athens, 2015.
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Cavafy uses these imaginary discussions between people to recreate an entire world
through telling little vignettes. The past for Cavafy was not just a matter of battles
and regal successions but was part of the very fibre of his, and our, being.

The poet Constantine Cavafy (1863–1933)
was one of the greatest poets of the
twentieth century. Born in Alexandria of
Constantinopolitan parents, and steeped
in Hellenistic culture, he wrote at first for
a small circle of friends in Alexandria, but
his works became known more widely
after E.M. Forster championed them in a
short but influential essay, The Poetry of
C.P. Cavafy, published in 1919.
He lived most of his adult life in a small
apartment on the rue Lepsius in Alexandria,
keeping body and soul together by working
as a middle-ranking official in the Britishrun Irrigation Department in the city, a
short walk from his apartment.
Cavafy was the heir to three great Greek
traditions and poetic styles. The epitome
of the first was the poetry of Sappho,
who was able, with a few words, to evoke
complexities and depths of emotion.
This kind of clarity and economy was,
and still is, highly prized by Greeks, and
Sappho was commonly acknowledged
in antiquity to be its greatest exponent,
indeed the greatest poet of all. Mastery
of the concise and limpid profundity is
very difficult to achieve, but it is second
nature to Cafavy.

The second was the line of Homer and
Herodotos – Ionians who were curious,
non-judgemental, and sympathetic about
peoples who were not Greek. Homer
treated the Trojans with compassion;
and Herodotos was endlessly interested
in the habits of other races and religions,
so much so that the mainland Greek,
Plutarch, was to call him philobarbaros,
lover of barbarians. Cavafy, another
Ionian in spirit, shared this generosity
and understanding.
The third strand is the attraction to the
Hellenised Levant. Cavafy is the bard of
two great Levantine cities, Alexandria
and Antioch, and of the Hellenised parts
of the periphery. He takes vignettes from
the rich history of the Hellenised Levant
over centuries from the time of the
descendants of Alexander to the Ottoman
period, and out of them, he draws
profound and universal conclusions
about human nature.

73

The Lysicrates Prize 2016: The People’s Choice

This poem sets out an imaginary
conversation between two cultivated
Greeks of the second century B.C., one
residing in Rome, the other visiting. By
that time, Rome had been thoroughly
Hellenised. Most of the members of its
ruling classes were bilingual and read
and wrote effortlessly in Greek. From
the Greeks, the Romans took over many
constituents of their culture: philosophy,
poetry, science, grammar, and, most
pertinently here, drama, and Terence,
the Roman dramatist disparaged in this
poem, was an epitome of this pattern.
When Andrew Hartwig, in his excellent
essay (pp. 56 to 71) says that the Greek
playwright Menander created the basic
models of Western comedy, that influence
was largely felt through Terence, who
himself was copied in western Europe
over many subsequent centuries.

A recurring feature of Cavafy’s canon
is the literary discussion (between
imaginary persons). Several poems,
such as The First Step and Young Men of
Sidon (A.D. 400), are examples of Cavafy’s
passion for literary debate. In this, he
joins another great genius of Western
literature, Jean Dutourd (1920–2011),
who said:
Parler littérature est le plus charmant
entretien que puisse procurer la
civilisation. La critique littéraire n’est
point faite pour les époques barbares.
Non plus que la littérature, du reste.
Les barbares ne veulent pas voir
l’envers du monde, qui est gai. Rien
que son apparence, qui est tragique.

Cavafy uses these imaginary discussions
between people to recreate an entire
world through telling little vignettes.

Literary conversations are the most
delightful kinds of exchanges afforded
by civilised life. Literary criticism is not
made for periods of barbarism. Neither
is literature itself, for that matter.
Barbarians are not willing to see the

The past for Cavafy was not just a matter
of battles and regal successions but was
part of the very fibre of his, and our, being.

obverse of the world, which is joyous,
but only the face it presents, which
is tragic.
John and Patricia Azarias
August 2016

74

Menander, His Rediscovery and Theatrical Revival at the University of Sydney

From Menander to Fleming:
Hands Across the Millennia
I had heard only vaguely of the reputation
of Menander, though I did not know any
of his work before John and Patricia
Azarias commissioned a one-act play. The
discovery of the papyrus text of the only
almost complete play – Dyskolos – in the
sands of Egypt as late as 1952 may go some
way to explaining why.
Yet it seems to me remarkable that Molière,
the French comic dramatist whose work
I have been translating and adapting,
did not have this text in his head, if not
on his desk, when writing The School for
Wives: two houses on stage, bumbling and
impertinent servants, the antics of doorknocking, a girl kept from the world and
everything going wrong for the Master of
the House. So when it came to adapting
a slice of Dyskolos, I couldn’t resist giving
the girl the Greek name of Agnes (
–
hagnē,) as Molière did in Wives. In that play,
too, much of the humour is in the young
Horace’s narration of the off-stage action,
another hand-me-down from the Greeks.
But there is more in Dyskolos to which
Molière – like many others – owes a debt:
a man who wants to distance himself from
the entire human race (The Misanthrope); a
bad-tempered father who is suspicious of
visitors (The Miser); the deluded man who is
rescued from his own folly by unexpected

Picture: Jane Dempster

forces (Tartuffe); a daughter who places
love and marriage above all else and hopes
to change her parents’ minds (The Literati)
and the machinations of the classes in a
volatile domestic predicament (almost all
of Molière).
In Dyskolos, too, we find Molière’s chief
concern: extremism – the force that works
against human happiness by imposing
insanely impossible principles on people
who, by their nature, cannot embrace them.
It’s true that Menander had the rich legacy
of the Old Comedy of Aristophanes, a
true master of the art, which included,
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as pointed out in Oxford World Classics:
Menander – the Plays and Fragments,
elements of continuity such as doorknocking (Acharnians, the first of
Aristophanes’ eleven surviving plays), but
Menander’s work nonetheless gave the
world “a distinctively new style”.
It was a joyous labour of love to bring a
fragment of Menander to rhyming verse,
for which I thank the truly remarkable
Lysicrates Foundation.
Justin Fleming
August 2016

Frederic Spencer
“Fritz” Burnell
(1886–1958)
ANDREW HARTWIG
Honorary Associate
Department of Classics & Ancient History
Centre for Classical and Near Eastern Studies
of Australia, The University of Sydney

Plate XX: Satyr dragging a pirate by the foot and about to cast him into the sea,
as depicted on the Lysicrates Monument frieze in Stuart and Revett’s
The Antiquities of Athens, vol. 1 (1762), chap. 4. Centre for Classical and
Near Eastern Studies of Australia, University of Sydney.
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F. S. Burnell at a PEN dinner held in Sydney 29 June 1939. Reproduced from H. Gilchrist,
Australians and Greeks. Volume II: The Middle Years (Sydney 1997) p. 222.

(1820–1886), had spent some £20,000

During World War II, on Wednesday
11 December 1940, the Australian Federal
Government announced it had resumed
10 properties fronting Sydney Harbour
along Macleay and Wylde Streets, Potts
Point, to enable construction of a naval
dry dock at Garden Island.1 At the time it
was the largest compulsory acquisition of
property ever made by the Government,
totalling nearly 10 acres. It also included
some of the most historic and attractive
properties on Sydney Harbour, among
them Jenner, Chatsworth, Bellevue
Gardens, Wyldefel, and Charlemont
(or Charlemount). The latter, recently
converted into a private hospital by
Matron Christina Walker during the
1930s, also contained a magnificent
multi-tiered Italianate garden ‘falling
down to the sea … like fairyland’2 on
which a former resident, Sir James Martin

during the 1850s and 1860s when the
property was known as ‘Clarens’. The
Government only required the lower
portions of these properties for yards,
workshops and other building works
for the dock. The houses themselves
were retained for other purposes, or
kept as valuable assets for future sale.
Unfortunately this meant the celebrated
garden at Charlemont was marked for
excavation to house an underground
electrical substation. The brilliant
centrepiece of that garden, a striking
life-size replica of the beautiful choregic
monument of Lysicrates, originally built
in Athens in 334 B.C., was now under
threat. This prompted a newspaper
article in the Sydney Morning Herald two
weeks later by Frederic Spencer Burnell
calling for the monument to be saved
and transferred to a site where it could
be ‘beheld and admired by the general
public’.3
Burnell’s seminal newspaper article
prompted action by the New South Wales
State Government and its then Minister
for Education, David Drummond, to
see to the monument’s preservation.
It is arguable that without Burnell’s
intervention, the monument may very
well have not survived at all, let alone be
transferred to the Royal Botanic Garden
in Sydney, where it proved the allimportant catalyst for the institution of
the Lysicrates Prize in 2015.
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Burnell himself was no stranger to the
original Athenian monument, having
seen and written about it after two
trips to Greece in the early 1930s. He
also recognised the value of the Sydney
replica as a striking work of art in its own
right, and his call to have it preserved
was consistent with his strong interest
in promoting cultural life in Australia
more generally. With this in mind it is well
worth looking more closely at the life of
this exceptionally charming but largely
forgotten figure of Australian society
who flourished in the early twentieth
century, and to acknowledge some of the
important contributions he made to the
local cultural landscape during that time.
Frederic Spencer Burnell,4 or ‘F. S. Burnell’
as he came to be popularly known, was
born in Sydney on 1 February 1886.
His father Henry was a manager at the
Australian Joint Stock Bank Company,
a job that required the family to move
to several country towns, among them
Uralla and Albury, while Frederic was still
a boy. Burnell completed his secondary
schooling at Haileybury College,
Melbourne, where he received a Classical
education, studying Greek and Latin. At
the end of 1904 he sat the examination
for open scholarships at Ormond College,
University of Melbourne, where he placed
equal first in Classics and was awarded
a resident scholarship.5 After only a
year at Ormond he transferred to the
University of Sydney in 1906 where again
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he continued reading Latin and Greek as
an undergraduate in his second and third
years of study, finally receiving his B.A.
in 1908.
His professional life was spent primarily as
a journalist, joining the literary staff at the
Sydney Morning Herald after graduation.
But he was also an avid writer of poetry
throughout his life, revealing prodigious
talent at a young age. In 1900 at the age of
13 he published his first poems, under the
name F. S. Burnell, in the Albury Banner
and Wodonga Express, where he was
described as ‘a budding Rudyard Kipling’.6
Two poems were published: the first, ‘The
Spirit of the Times’, delivered a call-toarms for the Second Boer War; the second,
‘A Howling Nuisance!’, was much more
light-hearted:

The cat stood on the backyard roof,
Whence all but him had fled,
And thence he raised an awful howl,
Enough to wake the dead!
A boot was thrown, the cat more loud
Resumed the piercing strain;
Windows were ope’d, more yells
burst forth,
Again and yet again!
Soap, brushes, boots, and even jugs,
Were hurled upon the foe;
But all in vain, tho’ missiles rain,
The cat refused to go!
But now, at last, a gun is brought,
‘Tis loaded, aimed, and fired;
A louder shriek than all is heard,
And then – the cat expired!!!
Requiescat in pace!

More poetry followed,7 and soon after,
having just turned 14, he published a
short story in the same paper under the
name ‘Fritz’ Burnell, a pseudonym he
would use again later in life.8 During his
undergraduate years he published poems
in the University magazine Hermes, and
later in newspapers such as the Bulletin
and Sydney Mail. In 1912 several of these
early poems were gathered in Burnell’s
first book, Before Dawn and Other
Poems, published under the name ‘Fritz
S. Burnell’. Some were later reprinted
in the anthologies The Oxford Book of
Australasian Verse (1918, pp. 271–4) and
Poetry in Australia (1923, pp. 102–3). In
1920 he produced what would be his last
collection of poems, A Sallet of Songs, yet
he would continue to write and publish
individual poems in newspapers and
magazines in later years.

Potts Point properties resumed by the Australian Federal Government in 1940. From left to right: Jenner, Chatsworth, Bellevue Gardens and Charlemont.
The monument can be seen to the right of the picture (circled) on the lower terrace wall. National Archives of Australia.
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On 19 April 1913 Burnell left Australia to
join an old school friend in Malacca on
the Malay Peninsula where he intended
to take up rubber planting. He had
already spent time in South-East Asia
before, more specifically in Java where
he lived at Surabaya. His poem ‘Exiturus’
in the collection Before Dawn of 1912
recalls this experience, apparently
written when he was about to return
to Australia somewhat unwillingly. He
would later refashion the same poem
under a sub-collection of poetry titled
‘Isles of Indolence’ published in A Sallet
of Songs, all of which recounted the
sights and sounds of his time both in
Java and Malaya. The adapted version,
‘Remembrance’, looked back fondly on
his sojourn:
Those lands of languorous days
and hot still nights,
Heavy with stars, or a strange moon
that seems
A magic mirror of forgotten dreams;
The small brown huts, the fireflies’
wavering flights
Threading the purple dark with
golden lights;
Green walls of jungle whence a
peacock screams;
Ploughed ricefields where the buffalo
strains and steams;
And, over all, the mountain’s misty

Burnell’s personal copy of his seminal newspaper
article ‘A Masterpiece: Sydney Should Save This’:
SMH 28/12/1940. State Library of New South Wales,
[A6961].
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heights – I know not with what magic
they have bound
My will, nor yet what dark and
subtle spell
Has drunk my spirit: only this I know –
That night and day they bid me rise
and go
With memoried voices murmurous
as the sound
Of ocean echoing from a hollow shell.
While rubber-planting in Malaya, apart
from writing poetry, Burnell nevertheless
continued to correspond with the Sydney
Morning Herald, writing a series of articles
on the life and customs of the locals.
These articles were the first to reflect
Burnell’s later considerable interest in
travel, as well as the customs and folklore
of the places he visited. More importantly
it prepared him for a noteworthy role in
Australian military history, sailing out of
Sydney Heads on the (HMAS) Berrima on
19 August 1914 as special correspondent
for the Sydney Morning Herald to cover
Australia’s first action of World War I in
German New Guinea. The expedition was
hastily organised within two weeks of
Britain declaring war against Germany,
with the objective of destroying German
wireless stations based in the Pacific.
Burnell was one of two journalists
conferred officer status who were allowed
to accompany the voyage.
His invaluable account of the expedition
was published the following year:
Australia versus Germany: The Story of the
Taking of German New Guinea (London
1915), relating not only military matters,
but filled with charming character
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sketches, anecdotes, and insights gained
from personal conversations both
with Australian military personnel and
German captives.9 Burnell’s description
of the expedition’s difficult first day of
sailing revealed something of his gift for
urbane and witty anecdotes which would
colour all his later writings, broadcasts,
speeches and conversations (p. 40):
‘During the first day of the Berrima at
sea the most hard-hearted of Prussian
generals must have melted at the sight
of the sea-change suffered by the first
expeditionary force, a large proportion
of whose members cast their bread upon
the waters with more than Christian
liberality’. He was also astonished at
how such a hastily arranged expedition,
with many of the men having no prior
experience in the military, soon became a
first-rate fighting force, when previously,
as someone joked, ‘more than one man
was caught in the act of trying to load
his rifle by poking the cartridges down
the barrel!’ These, like other sketches
in the book, give his account particular
importance as a record of the Australian
character as it then was, with a keen
eye for all the small and seemingly
insignificant details that might otherwise
have been overlooked or omitted from a
dry military narrative.
After the war, in 1924, Burnell moved to
the United Kingdom where he continued
working as a journalist, writing for several
newspapers including the (Manchester)
Daily Dispatch, London Daily, The Sketch,
and the Evening Standard.10 He also kept
writing and publishing his poetry, sending
material back to Australia for publication

in various magazines, including, for
example, his poem ‘Side Streets’
published in The Home: The Australian
Journal of Quality (printed between 1920
and 1942) on 12 December 1926:
I do not like the big streets,
Where rich people in expensive
automobiles
Roll haughtily up and down;
Streets of great glittering shops,
Full of luxury and plate glass;
And noisy trams
Carrying tired workers
And flappers
And men with greedy eyes
And fat women.
I do not like the big streets.
When I go for a walk,
I like the side streets,
Shy and retiring,
Of the suburbs.
There one can sometimes find
Gardens full of trees
With birds singing in them,
And houses – such houses! –
Funny, yet somehow pathetic too,
And the names are so touching –
“Mon Repos” or “Haddon Hall,”
Or even “Taj Mahal” and
“Constantinople.”
Think of the Empress City
Of the Golden Horn
At twenty-five shillings a week!
I know a cottage
Built entirely of bright red bricks,
With red tiles on the roof,
And a bow window;
The owner has named it “Greystones.”
Life is full of mysteries.
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When I walk in these streets,
I am not hustled or hurried.
I watch dogs fraternising at the
corners,
And cats a-bask on window sills.
Children are playing at “Chasings,”
Or “I spy.”
From the upper windows
Rugs flap like signals of distress,
Or hang out to air
Like tapestries on a fête day
In the middle age.
Intimate garments wave shamelessly
From backyard clothes-lines.
Butchers’ carts rattle by,
And, shuffling under his heavy baskets,
Patient and imperturbable,
The Chinese vegetable-peddler
Goes his daily round.
Strange ambassador of the mysterious
East!
Grotesque symbol of the Middle
Kingdom,
Of Kublai Khan and the Son of Heaven,
Of porcelain and pirates and Messer
Marco Polo,
Ginger and junks,
And dragon-robes of silk.
When I go for a walk,
The side streets for me!
In June 1927 he left the UK for Italy
and spent the next two years living in
Rome on the Via Salaria. His European
sojourn resulted in two books. The first,
Rome, was published in 1930, some 300
pages in length. It sought to capture the
romance of the city, with descriptions
of many of the major sights, and full of
historical facts and anecdotes. As Burnell
himself summarily puts it: ‘[f]ew cities
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in the world, probably, can claim so
beautiful a setting as Rome: and surely
none a panorama so rich in historical
association, or so strongly etched with
the dreams and deeds and passions of
the men and women who dwelt there’
(p. 2). His time spent in Rome and Italy
would prove a rich source of material for
numerous lectures, newspaper articles,
and radio talks throughout his life.
The second book, Wanderings in Greece,
was published remarkably soon after
in 1931. It went to print somewhat
quickly since Burnell had only visited
Greece as recently as June–July of 1930
and December–January of 1930–1931.
According to the author, it was the first
guidebook to Greece published since
before the outbreak of World War I. More
significantly it was the first ever written
by an Australian. One reviewer noted
that Burnell’s work was ‘helpful and
amusing’, and that he showed ‘a real
gift for selection and story-telling’.11 Of
particular interest are his entertaining
observations of modern Athens.
Among these he tells of the English
tourist visiting the National Museum,
keen to try out his school-lessons in
ancient Greek on a noticeboard, only
to be disappointed upon finding it
is a café menu (p. 98). Or again he
describes the omnipresent ‘shoeblacks’,
rattling their brushes on wooden
boxes to drum up business, noting
that ‘the dustiness of Athenian streets
ensures that they are never in want of
employment’ (p. 99). When discussing
national dress he could not resist an
anecdote about an advertisement he

saw outside an Athenian tailor’s shop:
‘[i]n the foreground the proprietor sat
contemplating, with a preoccupied
air, a large scroll inscribed “Contract
between God and Mr Mavrodopoulos” …
in the background a seemingly endless
column of perfectly naked men were
hopefully marching four abreast into
the premises of the firm, to emerge on
the opposite side of the building in the
nattiest of gents’ suitings. Below this
remarkable composition ran the inspiring
legend, “God creates men naked, and
Mavrodopoulos clothes them for 1250
drachmas!”’ (pp. 96–7).
While in Greece Burnell possibly became
aware of the monument of Lysicrates
for the very first time. In Wanderings in
Greece he wrote of the Athenian original
as follows (pp. 60–1):
The monument of Lysikrates was
incorporated in the seventeenth and
eighteenth centuries in a convent of
Capuchins, where Byron resided in
1810, instructing the youthful monks
in the noble art of self-defence, and
evading the matrimonial demands
of Mme Makri, widow of the British
vice-consul, to whose daughter Teresa
he had addressed the poem “Maid of
Athens, ere we part.” Modern criticism
is unanimous in its praise of the little
temple-like building, with its slender
Corinthian columns, its band of delicate
reliefs below the cornice, and its boldly
carved acroterion representing an
acanthus flower. Above – or possibly
astride – of this stood the tripod,
no doubt resembling those which
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are carved in low relief between the
capitals. To judge by the reliefs, the
chorus had elected to sing one of the
Homeric Hymns, describing how the
young Dionysos avenged himself on
some pirates who had robbed him by
changing them into dolphins. Some of
the robbers are being soundly beaten
by the satyr-attendants of the god,
while others, already in the throes
of their fishy transformation, plunge
madly into the waves.
Around the same time Wanderings
in Greece came off the press Burnell
returned to Australia, first touching land
at Fremantle on 2 November 1931. Upon
his return he appears to have become
something of a cultural evangelist, giving
public lectures and publishing several
articles based on his travels. Among
these were writings on his sojourn in
Italy,12 and a lecture on ‘The Athenian
Acropolis’ delivered to the NSW chapter
of the Royal Australian Institute of
Architects on 1 December 1934. Among
other observations on modern Greece in
this particular lecture Burnell whimsically
noted the historical continuity of Greek
names since antiquity, remarking how
‘you feel slightly bewildered when you
discover that Demosthenes is bringing
your coffee and Themistokles driving
your taxi’. Another article titled ‘Greek
Journey’, published in The B.P. Magazine
(Burns Philp: printed between 1928 and
1942) dated 1 March 1936 (pp. 39–42,
83, 85), is of particular interest since
Burnell again mentions the monument
of Lysicrates. This time, however, he
also acknowledged the replica at Potts
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Point: ‘Sydney – though she hardly
appears to realise the fact – possesses an
exact replica of one of the smallest but
most graceful [monuments of Greece],
the choragic monument of Lysikrates,
overlooking the harbour from a Potts
Point garden’ (p. 42).
When Aldous Huxley’s novel Brave New
World was suddenly banned in Australia
on 12 October 1932, Burnell expressed
his incredulity in a brief letter, dated
20 January 1933, to the editor of the
Sydney Morning Herald, making the point
that this was a course of action more
characteristic of the Middle Ages and a
holy inquisition than a free country like
Australia.13 Soon after he contributed a
longer piece, ‘Censorship in Australia’,
to the Australian Quarterly of 14 March
1933 (pp. 121–6) where he lamented
Australia’s relative isolation and
geographical remoteness from Europe,
and the limitations this imposed on the

cultural life of the country. Burnell was
also disturbed by seemingly capricious
decision-making by the anonymous
censor who restricted access to ideas – a
situation strikingly coincidental in view of
the subject matter of Huxley’s novel:
There is an ever present risk that, as
in the present instance, works of real
value may be arbitrarily prevented
from contributing their quota to the
intellectual advancement of a community
already sufficiently isolated from the
great distributing centres of the world’s
thought … every intelligent and educated
member of the community, even if he be
the Chancellor of a university or a Judge of
the Supreme Court, is virtually told that he
must avoid certain publications because
some anonymous person is of opinion
that they may be bad for his morals. The
kingdom of Titipu might well envy such an
absurdity (p. 122).
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(Left) Frontispiece to Burnell’s insider account
of Australia’s first military action in World War I:
Australia versus Germany: The Story of the Taking
of German New Guinea (London 1915).
(Centre) Frontispiece to Burnell’s account of his
travels in Greece: Wanderings in Greece (London
1931). (Fisher Library, The University of Sydney.
Right) Map of Central Athens, drawn by Burnell
himself, for his book Wanderings in Greece. Fisher
Library, The University of Sydney.
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The ban on Huxley’s Brave New World was
lifted several years later in 1937 under the
advice of the recently established
Commonwealth Literature Censorship
Board.
Burnell acquired a much broader
national profile around this time when
the Australian Broadcasting Commission
invited him to host a radio show on 2BL.
This popular programme, originally
titled ‘Shoes and Ships and Sealing
Wax’,14 but often simply known as his

acted in several stage-plays for the
Independent Theatre in 1933 under
the name ‘Deric Burnell’, playing minor
roles in productions such as ‘The School
for Scandal’, ‘Caprice’ and ‘Petticoat
Influence’. Of his radio talks, some of the
surviving titles include ‘Cyrus and the
10,000’ (on Xenophon’s Anabasis), ‘The
Englishman in Italy’, ‘Lost Treasures’,
‘Easter Rituals’, ‘Westminster Abbey’, and
‘The Knights of St John’. His talk ‘The
Epicure Abroad’ opened with a typically
engaging anecdote for his listeners:

the establishment was deservedly
renowned. At the conclusion of the
meal, he called for his bill, which
proved considerably heavier than
he had anticipated, the excess being
assigned to an item which not even
the assistance of his monocle enabled
him to decipher. Summoning the
waiter, he angrily demanded an
explanation. “Pardon, M. le Marquis”,
replied the waiter in the discreetest of
whispers, “that is for the gold spoon
which Madame has in her stocking!”

‘Armchair Chats’, ran for around half an
hour from 1933 to 1940 each Sunday
– typically at 2.00 or 3.00pm – offering
Burnell a platform to entertain and
enchant audiences with ‘historical,
archaeological, and pastoral’ anecdotes
based largely on his travels abroad. Not
only his travels but also his background
in acting probably recommended him
for the role – he had been a committee
member of the Sydney University
Dramatic Society (SUDS) in 1908, and

There is a good story concerning an
elderly viveur of the last century, the
Marquis de – –, who had invited a
charming lady of the half-world to
dine with him at what was at that
time one of the most fashionable
restaurants in Paris. The dinner was
served in a private room, and the
Marquis, who enjoyed doing things
is style, had stipulated for the use of
the solid gold dinner service for which

Other talks were liberally splashed with
similar anecdotes. To take two examples,
his half-hour episode titled ‘And Also
Sermons!’ recounted the following:
‘Talking about sermons, that reminds
me of what I should imagine must be
the shortest sermon on record. It was
preached a few years back at Coggeshall,
in Essex, by the Rev. H. V. Eardley-Wilmot,
and was as follows: “In the sixth chapter
of St Paul’s Epistle to the Romans, the
twenty-third verse, you will find these
words – “The wages of sin is death”. I give
you notice that the wages of sin have not
been reduced. And now … etc.”’. Another
talk titled ‘Grave Statements’ discussed
unusual epitaphs, including the following:
An amusing mock epitaph was once
composed for Robert Lowe, Viscount
Sherbrooke, who was at one time
the Sydney member of the NSW
Legislative Council.
Here lies poor old Robert Lowe;
Where he’s gone to I don’t know.
If to the realms of peace and love,

Lysicrates
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Aerial photograph of Potts Point ca. 1930s, looking south-west. State Library of New South Wales, [PXD 568 vol. 4].
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Farewell to happiness above.
If, haply, to some lower level,
We can’t congratulate the Devil.
The victim was so delighted by this that
he promptly rendered it into Latin verse:
Continentur hac in fossa
Humilis Roberti ossa.
Si in coelum evolabit
Pax in coelo non restabit.
Sin in inferis iacebit
Diabolum eius poenitebit.
Relatively late in life in March 1935 Burnell
became engaged to Marjorie Kane Smyth
(1888–1974). She had worked as a nurse
in Egypt and France during World War
I, published a collection of her poetry,
Poems, in London in 1919, and was also
a painter, on one occasion exhibiting her
works alongside other Australian artists in
Paris at the Salon d’Automne in 1925. The
couple married on Tuesday 9 April 1935,
with a reception at Greenoaks Cottage,
Darling Point, before settling in Elizabeth
Bay. Around May/June of 1936 they set out
on an eight-month trip overseas, touring
England, Scotland, and the Continent,
including Austria, Italy, Hungary and the
Republic of Czechoslovakia. During their
trip the couple also attended a dinner
on Tuesday 13 October at the Savoy in
London for the 70th birthday of H. G.
Wells, an event organised by the literary
society PEN (‘Poets, Essayists, Novelists’).
Among the speakers were playwright
George Bernard Shaw, French author
André Maurois, and biologist Julian Huxley
whose brother Burnell had championed
three years earlier during the censorship
row over Brave New World.15 Many of

the great towns and cities they visited
on this journey would of course become
material for Burnell’s charming ‘Armchair
Chats’ which were now keenly anticipated
around the country.
Not long after Burnell and his wife
returned to Australia they moved to The
Wroxton at 22 Roslyn Gardens, Elizabeth
Bay – an Art Deco styled apartment
building completed around 1936–1937 by
architect Dudley Ward. One of the guests
they hosted there in July 1938 was the
then Professor of Greek at the University
of Sydney, J. Enoch Powell, who later
became better known in his native
England as a Tory politician, delivering
a highly controversial address on British
immigration policy in 1968 popularly
known as his ‘Rivers of Blood’ speech.
Burnell abruptly stopped his ‘Armchair
Chats’ around April 1940 when he joined
the staff of the State Publicity Censor,16
a department set up between November
1939 and September 1945 to scrutinise
material intended for broadcast by local
media during World War II. It was only
around the end of the War in 1944 that
he again re-emerged as a journalist,
contributing several book reviews under
the initials F. S. B. for the Sydney Morning
Herald, as well as writing several articles,
especially on his beloved Italy, with titles
such as ‘The Appian Way’ (5/2/44), ‘Rome
the Eternal’ (18/3/44), ‘Theatrical Rome’
(10/6/44), and ‘Florence’ (24/6/44). Apart
from these contributions, occasional
poetry, public lectures, and some more
scholarly articles published in the journal
Folklore,17 Burnell curiously falls silent
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during the last 8 years of his life. He died
on 10 February 1958, having just turned
72, leaving no children. He was survived
by his wife and his only sibling, Challis T.
Burnell, later Mrs G. V. Fosbery after she
married in 1915.
A few years after his death, his widow
Marjorie, in 1962, made a gift of £100 to
the University of Sydney to endow a prize
named in his honour for an essay topic
on Classical Greek. Among his papers,
which his wife donated to the State
Library of New South Wales in 1961, are
three unpublished book manuscripts,
one titled Shoes and Ships & Sealing Wax,
approximately 300 pages long, containing
adapted versions of some of his ‘Armchair
Chats’ for ABC radio, or as Burnell
describes them: ‘mere trifles which, it is
hoped, may at most entertain and at least
induce the languor so much to be desired
before the reader switches off his bedside
lamp and snuggles comfortably under the
bedclothes’; another manuscript of nearly
300 pages titled Mostly Mediterranean;
and a 172 page manuscript titled The
Story of the Forum. Also among his papers
are scores of newspaper clippings he had
collected on popular folklore, apparently
for a projected work on the topic that was
never written.
One more observable legacy Burnell
left behind was the preservation and
transferral of the Sydney monument of
Lysicrates from “Charlemont” at Potts
Point to the Royal Botanic Garden in
1943. His call for its preservation was
heartily endorsed by other readers,18
and soon after the New South Wales
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‘This “Freedom”’, The Sydney Morning Herald, Thursday 26 January 1933, p. 4.
http://nla.gov.au/nla.news-article16948221. National Library of Australia.
“Some Gossip from Sydney Town’, The Telegraph (Brisbane), Thursday 28 March 1935, p. 14.
http://nla.gov.au/nla.news-article182022415. National Library of Australia.
‘Studio News’, The Cumberland Argus and Fruitgrowers Advocate (Parramatta, NSW: 1888–1950), Thursday
7 January 1937, p. 10. http://nla.gov.au/nla.news-article106153684. National Library of Australia.
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Minister for Education, David Drummond,
promised that the Premier’s Department
would make representations to the
Australian Federal Government for
permission to move the monument.19
Poet Dora Wilcox praised Burnell for his
role in preserving the monument;20 so
too the Acting Chief Justice of Australia,
Sir George Rich, who added that now
the monument had been saved from the
wreckers a railing might have to surround
it in its new location to protect it from
‘the profane’.21 Burnell himself voiced
similar concerns two years later in 1942,
immediately after the State Government
finally decided on the Garden as the final
destination for the monument, stating:
‘[i]t is devoutly to be hoped, by the way,
that the new site of the Charlemont copy
of this beautiful little structure will be
carefully selected, and that the present
admirable condition of this monument
will be assured. To allow a sufficiently
close approach for detailed study, while
at the same time keeping scribblers
and other vandals at more than arm’s
length, should prove no insuperable
problem’.22 The protective measures
he envisioned, fortunately, have since
proved unnecessary, allowing visitors to
the Garden an uninterrupted view. The
only vandal to mar the monument has
been the weather, especially the rain,
which has worn down or completely
effaced some of the delicately carved
figures on the frieze. Efforts are currently
underway, thanks to the Lysicrates
Foundation and the NSW Public Works
Minister’s Stonework Program, to restore
the damaged images to their original
magnificence.
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The monument in a contemporary postcard series
published in 1945 soon after it was moved to the
Gardens: ‘Murray Views no. 8. Botanical Gardens,
Sydney, N.S.W.’ Courtesy of the Daniel Solander
Library, Royal Botanic Gardens Sydney.
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Plate XXIII: Satyr about to strike a kneeling, bound pirate with a thyrsus,
as depicted on the Lysicrates Monument frieze in Stuart and Revett’s
The Antiquities of Athens, vol. 1 (1762), chap. 4. Centre for Classical and
Near Eastern Studies of Australia, University of Sydney.
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Appendix B

Inaugural Meeting of the
Athens Friends of The Lysicrates Foundation
The first meeting of the Athens Friends
of the Lysicrates Foundation was held
at the residence of the Australian
Ambassador to Greece, John Griffin, on
17th May 2016. It coincided with the visit
of a distinguished group of Australians,
who also participated. The Head of the
General Secretariat for Greeks Abroad,
Michali Kokkinos, who had recently visited
Australia, was the guest of honour.
Ambassador Griffin welcomed everybody
and wished the Friends every success.
He said that both he and his Greek
counterpart in Canberra, Ambassador

Despina Meimaroglou, the only member of
the Athens Friends so far to have attended
a Lysicrates Prize theatre competition
in Sydney, said how moved she was
that the revival of the Athenian Great
Dionysia had occurred in distant Sydney.
Ms Meimaroglou, an ardent theatregoer
globally, said she was greatly impressed
with the quality of all the artists involved
in Sydney (writers, actors, directors), and
with the enthusiasm of the audience. It
was stirring, she said, to watch a young
nation like Australia building up its own
canon, on the foundations laid by ancient
Greek drama.

Katerina Xagorari, considered that the
Lysicrates Prize in Sydney was highly
commendable in that it showcased the
deep links between Greek drama and
modern Australia.

In conclusion, Ms Meimaroglou, who,
like the Chairman of the Lysicrates
Foundation, had grown up in Alexandria,
had an interesting insight into the whole
Lysicrates project. She said that it was
an example of the typically Alexandrian
ability to bring the past back to life with
flair and ingenuity, and so in a sense it was
a gift from the Alexandria of recent history
– the child of multicultural Hellenism – to
the cosmopolitan Sydney of today.

Photo by Carlo Raciti.

Constantinos Efstatiadis, a prominent
member of the Friends, spoke first. He
described his lifelong attachment to, and
knowledge of, the Lysicrates Monument in
Plaka, Athens, at the base of the Acropolis,
and called it a jewel of the city.
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